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Abstract. Mozart's opera The Marriage of Figaro stands as a quintessential example of eighteenth-
century Classical opera, embodying not only the pinnacle of musical artistry but also the
Enlightenment ideals of liberty and equality. This study focuses on Susanna’s aria, “Giunse alfin il
momento,” examining its formal structure and vocal techniques. It explores how Mozart uses melodic,
harmonic, and tonal variation to shape character psychology and advance the dramatic narrative.
Concurrently, the pedagogical value of the aria is assessed—particularly in terms of articulation,
breath control, and stage performance. The work not only showcases the maturity and dramatic
power of Mozart’'s musical language, but also conveys a profound social philosophy and humanistic
spirit through its character portrayals. This approach aims to offer fresh insights and practical
guidance for understanding Mozart’s operatic innovation and vocal pedagogy.
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1. Introduction

Mozart (1756—1791), born into a musical family in Salzburg, Austria, is regarded as one of the
most representative composers of the Viennese Classical school. Mozart's compositions are well-
known for their melodic beauty, clear structure, formal rigour, and profound emotional depth. He
skilfully incorporated complex and genuine emotions into his brief and energetic musical language,
lending his pieces both artistic value and broad appeal.

Mozart’s contributions to opera were particularly extraordinary. Through his music, he endowed
characters with psychological depth and distinctive personalities, elevating opera from mere
entertainment to a sophisticated art form capable of conveying social commentary and exploring the
human spirit. Mozart's works, including The Marriage of Figaro, Don Giovanni, The Magic Flute,
and Cosi fan tutte feature vibrant and realistic characters. He skilfully combined the traditions of
Italian comedic opera with the deep strength of German music, raising the art of opera to new heights.
His operas not only reached great creative heights but also represented the Enlightenment principles
of liberty, reason, and humanism in their intellectual substance, producing a turning point in classical
opera.

Composed in 1786 during Mozart’s peak creative period, The Marriage of Figaro is considered a
cornerstone of his operatic output and a pivotal work within 18th-century classical opera. The opera
showcases Mozart’s exceptional compositional skill and keen dramatic sense, evident in his nuanced
characterization and expressive musical language. The aria Giunse alfin il momento serves as an
excellent example of how Mozart uses melody, harmony, and orchestration to develop character and
advance the plot. Musically, The Marriage of Figaro adheres to the Classical style through its clear
form and luminous melodies, yet it also introduces a remarkable degree of emotional subtlety. In
Susanna’s aria, for instance, the graceful melodic line and lively rhythm reflect both the delicacy of
her inner emotions and her intelligence and vitality. In this way, Mozart seamlessly integrates musical
design with dramatic intent, demonstrating his exceptional theatrical insight. Furthermore, by
juxtaposing the Count’s authoritarian desires with the cleverness and resilience of the servants, the
opera promotes Enlightenment values such as liberty and equality. Thus, The Marriage of Figaro
transcends the conventional boundaries of comic opera, emerging as a work that engages with broader
themes of social harmony and intellectual advancement.



Examining the opera and its arias reveals essential details about Mozart's musical language and
stylistic growth. These works also provide practical benefits for singers, as they foster an
understanding of classical vocal technique while also increasing awareness of the music's broader
cultural and ideological contexts.

2. Research Status and Content

Research on Mozart’s The Marriage of Figaro can be broadly divided into three main areas, one
of which centres on the analysis of its musical language and compositional techniques. For instance,
Li Mujiao’s essay Form Structure and Vocal Style in Mozart's Operatic Works: A Case Study of
"Siete voi, o signori" explores the correlation between ternary form and vocal style, with particular
focus on Mozart’s distinctive use of melody, harmony, and rhythm [1]. Similarly, Ge Chang’s study
Artistic Characteristics and Vocal Appreciation of Arias in the Opera The Marriage of Figaro analyses
multiple arias to illustrate the work’s emotional expressivity and nuanced characterization [2].
Together, these studies underscore the artistic sophistication of Mozart’s musical writing and its
enduring aesthetic impact.

The second area focuses on voice technique and performance practice. Han Ting's Vocal
Technique in the Aria "Giunse alfin il momento" of the Opera The Marriage of Figaro delves deeply
into breathing, articulation, timbre, and emotional delivery. It includes educational suggestions based
on Mirella Freni's interpretative method [3]. This collection of research emphasises the instructional
value of performance analysis, bridging technical precision and interpretive insight. Rather than
focusing solely on vocal technique, such research emphasises the significance of The Marriage of
Figaro in vocal training and theatrical interpretation. Fan Yijun's paper, "Musical Characterisation
and Vocal Teaching Analysis of Susanna in The Marriage of Figaro," describes instructional
approaches to breath management, diction, and stage presence [4]. Likewise, Liu Yan's
Characterisation and Vocal Analysis of Susanna in the Opera The Marriage of Figaro combines
character research with aria performance to highlight Susanna's key role in the drama's development
[5].

The third area focuses on character portrayal, such as the exploration of Susanna. Zhang Xinyu's
paper Mozart's Opera The Marriage of Figaro: Susanna's Musical Characterisation and Pedagogical
Analysis investigates the musical Fig of Susanna through the aria 'Come, sit down' and argues its
pedagogical meaning [6]. Shi Mingxi, in 'An Aesthetic Enquiry into the Characterisation of Susanna
in the Opera "The Marriage of Figaro"', examines the contemporary significance and social value of
Susanna's character from an aesthetic perspective [7]; Ding Xiaoli, in 'Role Analysis of Susanna in
the Opera The Marriage of Figaro: Taking "The Beautiful Moment is Approaching" as an Example',
uses specific arias as entry points to reveal Susanna's character traits and her significance as a
representative These studies contribute to our understanding of Susanna from many perspectives,
assessing the societal relevance of her function.

Overall, previous study results have led to significant discoveries in artistic characteristics, vocal
techniques, and character analysis. However, most studies focus on a single feature, with no thorough
review of form, performance approaches, or character portrayal. Specifically, detailed research on the
fundamental aria Giunse alfin il momento, which is essential for Susanna's function, remains
insufficient. This article approaches the piece by combining compositional structure analysis and
vocal technique concerns to provide new insights into the fields of vocal pedagogy and performance
studies.

The focus of the discussion is Susanna's only solo song in The Marriage of Figaro, Giunse alfin il
momento. The analysis follows two sections. First, it examines the piece's compositional elements,
including its formal structure, melodic shaping, and harmonic treatment. Second, it looks at the
technical aspects of performance, such as breath management, vocal timbre, and emotional delivery.
Attending to these dimensions not only broadens our awareness of Mozart's musical language but
also provides helpful resources for vocal training and pedagogy.



3. Background

3.1 Background for the Composition

The First Industrial Revolution promoted capitalist development and enhanced the position of the
emerging bourgeoisie in the latter half of the eighteenth century. Growing dissatisfaction with feudal
privilege and religious power led to increased demands for reform. At the same time, Enlightenment
philosophy expanded throughout Europe, promoting the ideas of rational enquiry, humanism,
scientific advancement, and democratic government. These philosophical currents inspired artistic
and literary production, as well as general social attitudes. Within this context, opera—an art form
that combines drama and music—emerged as a venue for composers to interact with contemporary
problems and express ambitions for intellectual independence and human dignity.

Mozart’s The Marriage of Figaro, composed in 1786, was deeply shaped by the historical and
social context of its time. Based on Beaumarchais’s Enlightenment-inspired play and set to a libretto
by Lorenzo Da Ponte, the opera premiered on the eve of the French Revolution and resonated strongly
with contemporary audiences. Through vivid musical portrayal, Mozart captured social tensions with
striking immediacy, exposing the arrogance and deceit of the aristocracy while highlighting the
intelligence, integrity, and dignity of the servant class. In doing so, he not only aligned the work with
Enlightenment ideals of reason and equality but also infused it with a distinct socio-political critical
dimension.

Mozart shows an outstanding level of compositional maturity in this piece. He specialises in
creating vivid character portrayals using melody, harmony, and orchestration, effectively blending
dramatic conflict and musical emotion. In Susanna's aria Giunse alfin il momento, he uses delicate
melodic lines and quick rhythmic shifts to precisely represent the character's sensitive inner emotions,
allowing the audience to experience Susanna's complicated and authentic psychological state. The
thorough connection between music and plot here enhances characterisation, making it more fully
developed and engaging.

The Marriage of Figaro not only extends and enriches the traditions of both grand opera and opera
buffa, but also breaks new ground in character portrayal and political satire. By transcending the
conventional boundaries between music and drama, Mozart elevated the genre from mere
entertainment to a sophisticated art form capable of mirroring social dynamics and profound human
emotions. Through its expressive depth, nuanced psychological depiction, and critical social
engagement, the opera established itself as a cornerstone of the classical repertoire, exerting a lasting
and transformative influence on the development of European music and culture.

3.2 Plot summary and Character Introduction

The Marriage of Figaro is a four-act Italian opera buffa that centres on the wedding preparations
of Figaro, the Count’s valet, and Susanna, the Countess’s maid. Although the Count ostensibly
supports their union by providing them with a bridal chamber, he secretly intends to exercise his
feudal privilege to pursue his own desires. The arrival of other characters—such as Marcellina and
Dr. Bartolo—further complicates the situation and temporarily disrupts the wedding. Ultimately,
through clever scheming, Susanna and the Countess expose the Count’s deception during a pivotal
garden scene. Forced to confront his actions, the Count makes a public apology, allowing the wedding
to proceed. By portraying the triumph of common people over aristocratic manipulation, the work
highlights themes of class conflict, critiques the hypocrisy of power, and celebrates the intelligence
and virtue of ordinary individuals. These elements powerfully reflect the Enlightenment ideals of
liberty, equality, and reason.

Susanna performs Mozart's solo aria for her, Giunse alfin il momento, in an essential scene in Act
IV. Prior to this, she plotted with the Countess to deceive the Count into the garden at night with a
letter, exposing his dishonesty. However, Figaro, misunderstanding the situation, has doubts about
her and observes her discreetly. Susanna knows this, so she sings the aria in the garden to reply to
and test Figaro's suspicions. The lyrics portray the joy of lovers reuniting. The melody emerges with
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flowing elegance and a light rhythm, while its flowing lines depict the character's complex feelings,
revealing a desire for love while remaining restrained and gentle. This piece not only heightens the
dramatic tension, but it also demonstrates Mozart's unique ability to convey character psychology
through the music.

Susanna stands as the pivotal character in the opera, driving the narrative forward with agency and
intelligence. Not only does she foresee and thwart the Count’s schemes, but she also provides crucial
support to the Countess at key moments. Her character is marked by quick wit, vivacity, steadfast
devotion in love, and an unwavering commitment to defending her dignity. Confronted with authority
and temptation, she consistently maintains self-possession and autonomy, navigating challenges with
perceptiveness and subtly steering the course of events. Although positioned at the bottom of the
social hierarchy, Susanna exerts significant influence, challenging conventional operatic portrayals
of both women and servants. In this sense, her character embodies the growing self-awareness and
assertiveness of the lower classes on the brink of social transformation.

Susanna emerges as the opera's central figure, pushing the story forward. She not only anticipates
and defeats the Count's plots, but she also assists the Countess at crucial points. Her personality is
defined by wit and lively nature as well as a persistent commitment to love and an unshakable defence
of personal dignity. Faced with authority and temptation, she maintains her composure and
independence, negotiating challenges with intelligence and gently controlling the progression of
circumstances. Despite being at the bottom of the hierarchy, Susanna has enormous power, defying
traditional operatic assumptions of both female and servant roles. In this regard, her figure reflects
the underclass's developing self-awareness on the point of social change.

Mozart expands the opera's dramatic structure with Susanna while also incorporating a strong
social critique. She serves as both a dramatic driving force for the plot and a symbol of Enlightenment
principles, such as equality and liberty. Susanna displays regular people's wisdom and dignity,
reminding modern audiences of their own participation in the theatre. Her depiction raises The
Marriage of Figaro above the level of comic entertainment, establishing it as a work of lasting creative
significance and intellectual interest.

4. Form and Structure Analysis
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Fig 1. Giunse alfin il momento, bb.1-7

Giunse alfin il momento uses a ternary form, consisting of a recitative and an aria, with excellent
contrast and a defined theme.

The recitative has 24 bars, and the melody is beautiful and lyrical. The 4 bars of the prelude to the
recitative are lively and cheerful, setting the song's light tone. Susanna's enthusiasm and impatience
are conveyed through the melody part's dotted quavers and demisemiquavers with tremolo. Susanna's



enthusiasm contains a hint of teasing. Figaro grows increasingly jealous as she becomes more eager
and pleased. This interaction punishes Figaro for his suspicions and works as a narrative device to
move the plot along, showcasing Mozart's ability to combine music and drama smoothly.

Mozart’s spirited and delightful musical writing mirrors Susanna’s inner longing for love,
reflecting the composer’s characteristically optimistic and open-minded outlook on life. The interlude
restates the cheerful theme introduced in the prelude, reinforcing the overall mood of the piece. The
accompaniment remains light and transparent, while the melody exudes both tranquillity and beauty.
A notable shift occurs in bar 13, where the harmony modulates from C major to A harmonic minor.
This subtle yet expressive change foreshadows Susanna’s underlying anxieties. The melancholic tone
of the minor key aligns vividly with the text “Uscite dal mio petto,” evoking a sombre atmosphere.
Here, the music seems to imitate a murmur, conveying Susanna’s intimate sorrow. The many
obstacles she faces in pursuing her love for Figaro bring a touch of sadness, revealing the emotional
complexity beneath her otherwise bright demeanour.
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Fig 2. Giunse alfin il momento, bb.12-14

This aria is structured in two distinct sections. The first (bars 25-42) features contrasting phrases
in bars 31-42 that each begin on the same pitch, C—a unifying gesture that lends the melody lightness
and delicacy while maintaining lyrical continuity. In bar 34, a harmonic shift from F major to G
harmonic minor introduces a softer tone, suggesting emotional restraint and hesitation. The text
“Vieni ove amore per goder t’appella” reflects Susanna’s transition from eager confidence to a more
restrained and generous emotional posture. These frequent tonal transitions subtly mirror and soften
the expression of her inner psychological evolution.
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Fig 3. Giunse alfin il momento, bb.48-55
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The bars 45-56 in the second part of the aria (bars 43-72) contrast with the first part. It uses the
preceding upbeats and third jumps. The melody is composed of broken chords, giving a sense of
progression. The ornaments in bar 52 strengthen the melody and introduce new musical elements.
The phrases "fioretti," "ruscel," and "l'erba" all express the beautiful aspects of love. The scenery
reflects emotions, and these gorgeous things reveal Susanna's inner yearning for love.

The entire song builds to a peak between bars 57 and 62. In this section, "Vieni" appears three
times, indicating an increasing connection and Susanna's constant invitation for her beloved to join
her. This melodic and structural evolution illustrates Mozart's ability to express complex emotions
through music while reflecting the operatic genre's emphasis on character and drama.
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Fig 4. Giunse alfin il momento, bb.57-62

Giunse alfin il momento shows Mozart's ability to smoothly combine music and drama, portraying
complex emotions and character development through delicate melodic and harmonic changes. The
lively prelude, thematic interludes, and tonal shifts emphasise Susanna's psychological journey and
the changes in her relationship with Figaro. Mozart's use of dotted rhythms, harmonic modulations,
and melodic embellishment adds to the narrative effect while reflecting the Classical period's
balanced and restrained manner. This piece illustrates Mozart's original style of opera composition,
combining exact structure with significant emotional expression, and confirms his outstanding
contribution to opera.

5. Analysis of Vocal Technique

5.1 Articulation & Pronunciation

The recitative of Giunse alfin il momento is crucial to the overall passage. It not only connects the
previous and following parts, but also portrays the character's inner psychological state through a
conversational singing style. The recitative is performed at a lively andante tempo. Its 4/4 rhythm,
combined with the piano accompaniment's light and fast introduction, gives the feeling of
conversational storytelling. As a result, the singer must precisely capture the verbal feel, handle breath
and inflectional changes, and bring life to the recitative.

Firstly, attention must be given to naturalness and linguistic treatment in singing. Italian has natural
musicality, with emphases and rhythmic accents that frequently reinforce one another. For example,



in the phrase 'Giunse alfin il momento', | would first read the lyrics word by word before incorporating
them into rhythmic exercises. This allows the language rhythm to blend smoothly with the musical
beat, giving the singing the appearance of speaking rather than reciting. Articulation is a crucial
component in achieving a realistic, speech-like quality. Consider the vowel 'al": if the mouth lacks
adequate active space and the soft palate remains down, singing may result in disjointed vowels, a
lack of vocal flow, or slurred syllables. When the soft palate rises, the mouth cavity expands, resulting
in a warmer, richer sound. For the 'l' sound, lay the tongue lightly against the back of the upper front
teeth, keeping the throat relaxed for natural articulation. If the throat is tight or constricted, the sound
becomes dull and lifeless. Overall, when singing this section, breathe evenly. Emotion must direct
the voice to steady the breath and represent Susan's shy state. To communicate linguistic tension,
generate an overwhelming sensation for double consonant words like 'affanno' and 'petto’ using breath
control and pauses. Only by precisely enhancing each syllable's pronunciation can the music achieve
vibrant, expressive liveliness.
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Fig 5. Giunse alfin il momento, Sentence 1,2 in Recitative

Tonal treatment uses layered dynamics to represent the growth of the character's psychological
state. The opening 'Giunse' begins softly, like a whisper; 'alfin' gradually increases, expressing the
excitement of at last arriving; and'momento' crescendos within a sustained note, allowing inner
emotion to flow freely. The word 'affanno' in 'che godro senza affanno' can be interpreted with a
lighter tone, with just the hint of a smile, to reflect Susanna's wit and humour. The music takes on
vibrant colour through dynamic and timbral contrasts, while the vocal approaches an emotional
narrative.

The rests in the recitative require equal attention. The succession of quaver rests that begin in bar
18 indicates not just pauses, but significant alterations in the character's mental processes. These rests
are phrasing pauses rather than just breaks; they can be used to express a change in emotion. This
treatment makes the character's inner thoughts apparent through the music. Additionally, breath
management requires flexibility. For example, in the phrase 'in braccio all'idol mio', a flowing breath
and a delicate vocal quality are necessary to ensure natural, continuous expression, avoiding any
sudden pause created by the big leap between notes. Overall, the singing in this piece should have a
conversational sense rather than strict adherence to pitch and rhythm, allowing Susanna to maintain
both the lovely desire of a young girl and a hint of wit.
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Fig 6. Giunse alfin il momento, Sentence 1 in Recitative

The aria, like the recitative, pushes the character's emotions to new levels. While practicing this
section, I noticed that producing resonance in the lower register was a considerable struggle. Take
the syllable 'face' for example: relying exclusively on oral resonance produces a thin, lifeless sound.
To address this, I repeated the pattern 123454321 on G3, moving the sound forward along the
pharyngeal wall and applying more chest resonance. This not only increased the richness of the lower
register but also gave the voice a warmer and more natural quality. While classical style emphasises
a bright, clear timbre, the use of chest voice is necessary for stable low notes.
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Fig 7. Giunse alfin il momento, bb.38-40

In the phrase "Finché l'aria ¢ ancora bruna e il mondo tace," the coordination between breath
control and vocal register is particularly crucial. Since the preceding phrase concludes in the lower
register, the time available for inhalation and vocal adjustment is extremely limited. I employ chest
voice to support "Finché," establishing a serene atmosphere, then gradually introduce head voice at
"I’aria" to brighten the timbre. This transition not only addresses technical challenges but also builds
a coherent emotional arc, enhancing the dramatic tension. Between "ancor" and "bruna," I maintain
a continuous breath flow, while on the highest note "eil," I rely on deeply supported breathing.
Through this expansive vocal approach, I convey Susanna’s emotional shift from anticipation to
delight within a brief span, complemented by a composed facial expression. Her voice remains clear
and luminous, with breath modulation shaping its subtle variations in softness and intensity.

At the climax of the aria, "Vieni" is Susanna's repeated call to Figaro. Thus, the contrast between
firm and soft dynamics is critical in demonstrating Susanna's perseverance. In this part, the second
"Vieni" can be performed with breath, beginning quietly and gradually increasing in intensity in the
third "Vieni." This enables unrestricted expression, preparing the way for the extended "ni." This
generates a sense of ease and freedom, emphasising both Susanna's free-spirited attitude and her firm
dedication to this partnership.

In terms of ornamentation, appoggiaturas at the end of the "momento" or glissando in the "affanno"
add movement without taking over the main note, preserving the classical style's restraint and
discipline.



5.2 Stage Presence

Stage presence is also an essential aspect of singing. In the recitative, I can make an
attractive gesture by partly hiding my cheek with my hand. This helps the audience to feel Susanna's
enchantment with the gorgeous environment, but also her shyness and longing for love. I may also
show my emotions with a calming gaze. Susanna's emotions and body language express her inner
transition from sweetness to anxiety and then to a great love for Figaro. In the aria, I must
appropriately portray Susanna's inner complexities. For example, in the "bruna," I keep a grave
expression, yet in the "ridono," I smile, blending my voice and mood. However, I must take care not
to pull my mouth to the sides as a result of the smile. In particular, in the last three "Vieni," I employ
a layered approach: the first is mild, the second gradually increases, and the third slows down on the
first beat of C, then builds on F while preserving a bright and forward tone. Ascending to the F, 1
carefully resisted raising my larynx or pushing forward, instead relaxing my mouth and allowing the
sound to travel forward naturally with the proper posture. This slow progression from pianissimo to
fortissimo not only demonstrates Susanna's psychological transformation from restrained to
passionate, but it also heightens the overall dramatic tension of the work.
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Fig 8. Giunse alfin il momento, bb.41-43

Overall, Giunse alfin il momento is not only an essential piece in The Marriage of Figaro, but it
also illustrates Mozart's dramatic style. The recitative's conversational singing shows the character's
secrets and wit, whilst the aria's melodic and rhythmic alterations indicate her longing for love and
true feelings. From breath control and vocal range transitions to intonation and staging, every element
contributes to the portrayal of the character's personality and emotions. Singing this piece is more
than just a technical demonstration; it is also a psychological and vocal expression. Mozart created
Susanna with a rich personality that was intellectual, witty, and capable of humour. She is also brave
and passionately unafraid to speak about love. The singer's technical abilities must achieve a balance
between chest and oral resonance, a warm and brilliant high register, and genuine emotion. This is
the only way to portray Susanna most authentically.

6. Conclusion

In conclusion, Susanna’s aria “Giunse alfin il momento” from Mozart’s The Marriage of Figaro
exemplifies not only the composer’s masterful command of melody and harmony, but also the artistic
power that arises from the seamless integration of music and drama. This study has analyzed the aria
from both formal and vocal-technical perspectives, with an emphasis on performance practice to
elucidate its distinctive role in characterization and emotional expression. The findings not only
deepen our appreciation of Mozart’s operatic genius, but also offer practical insights for vocal
pedagogy and stage performance.



That said, limitations in research scope and resources have constrained the breadth and depth of
this investigation. Future studies could adopt broader approaches—for instance, examining Mozart’s
operas through the lens of music education to assess their value in cultivating students’ musical
literacy, stage competence, and aesthetic sensitivity. Alternatively, employing pedagogical and
psychological frameworks could yield deeper understanding of how opera training contributes to
personal and artistic growth. Such endeavors would not only help revitalize Mozart’s works in
contemporary performance, but also enhance their relevance and impact in modern music education.
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