
Journal of Education and Educational Research 
ISSN: 2957-9465 | Vol. 5, No. 1, 2023 

 

81 

Reforms	of	Art	Design	Education	under	the	Multi‐
Cultural	Background	
Yingnan Guan a and Mark Anthony G. Sumanoy b 

College of Teacher Education, University of the Cordilleras, Baguio, Philippines 
a 2661109652@qq.com, b mgsumanoy@uc-bcf.edu.ph 

 

Abstract: During the present era of globalization, the discernible trend of cultural diversification has come to the forefront. 
This research aims to study the adaptation of both teaching methods and instructional content to align with the demands of 
contemporary multicultural advancement. The proposition involves a shift away from teacher-centric instruction towards a 
student-centered approach, thereby accentuating the students' active role and endorsing an approach that places students at the 
core of learning. Through the avenue of multicultural art design education, students are allowed to intimately engage with the 
innate allure of diverse artistic expressions. By interweaving the quintessence of varied cultures into the pedagogical process, a 
broader array of artistic forms is presented for students' exploration. Through the scrutiny and exploration of artworks originating 
from distinct cultural milieus, students are immersed in disparate cultural values and modern characteristics, fostering expanded 
cognitive horizons, and incubating an inventive mentality during the process of learning. Within the framework of multicultural 
advancement, the educational paradigm must synchronize with contemporary currents. In addition to knowledge dissemination, 
art design education must concurrently fulfil its fundamental role in nurturing students' robust character and nurturing inventive 
awareness. 
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1. Introduction 
In the prevailing epoch of globalization, the discernible 

trajectory of cultural diversification has become increasingly 
conspicuous.[1] Facilitated by rapid advancements in 
information technology and transportation, the interactions 
and interchanges among diverse cultural frameworks have 
assumed a more frequent and accessible cadence. This 
heightened cultural diversity engenders novel challenges and 
prospects within the art design education sphere. In response, 
educators are necessitated to recalibrate their pedagogical 
approaches and curricular content to effectively cater to the 
multifaceted requisites of students in culturally pluralistic 
settings. [2-3] Such adaptations are geared toward the 
comprehensive advancement of students and the cultivation 
of their propensity for innovative ideation. 

Conventional art design education paradigms have adhered 
to a teacher-centric mode, predominantly centered around the 
transmission of knowledge and inculcation. However, this 
didactic methodology evinces limitations when situated 
within the milieu of multiculturalism. Students, hailing from 
heterogeneous cultural backgrounds, exhibit distinct values, 
cognitive inclinations, and modes of communication. The 
traditional pedagogical construct often falters in 
accommodating this diversified spectrum of needs, thereby 
culminating in perplexity, apprehension, and diminished 
motivation among students. Hence, a compelling exigency for 
a paradigmatic reorientation in art design education 
methodologies emerges—one that repositions students at the 
epicenter of the art design education, accentuating a student-
centric vantage. [4-6] Within this transformative trajectory, 
art design education emerges as a comprehensive modality, 
occupying a pivotal role in nurturing students' propensity for 
innovation. Multicultural arts education, through its holistic 
compass, not only exposes students to the intrinsic allure of 
manifold artistic forms but also amplifies their aesthetic 

discernment and cultural sagacity by integrating artistic 
elements from disparate cultural epochs. Through analysis 
and exploration of artworks, students are afforded a unique 
vista into disparate cultural values and contemporary 
idiosyncrasies, thereby augmenting their cognitive faculties, 
inventive capacities, and innovation-oriented awareness. To 
efficaciously address the imperatives of art design education 
within the panorama of cultural plurality, educational 
paradigms must seamlessly adapt to the epochal currents. 
Educators are mandated to accentuate the cultivation of 
students' robust character and innovative propensities in 
tandem with the pedagogical endeavor [7-9]. By 
foregrounding students' agency and espousing pedagogical 
tenets that are centered on students—exemplified by the case 
of multicultural arts education—educators can galvanize 
students' scholastic enthusiasm and unleash their untapped 
wellspring of creativity. 

Conclusively, the contemporary phase of globalization 
mandates a recalibration of educational praxes to harmonize 
with the requisites of multicultural milieus through the 
modulation of pedagogical methodologies and educational 
content. The present study is poised to scrutinize the way this 
recalibration, coupled with the implementation of 
multicultural art design education, can engender holistic 
student development and the fostering of an innovation-
imbued cognitive disposition. This inquiry, facilitated by its 
exploratory and pragmatic dimensions, is anticipated to yield 
insightful revelations and experiential cognizance, thereby 
furnishing invaluable navigational coordinates for effectual 
art design education reforms within multicultural contexts. 
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2. Insufficiency of Traditional Art 
Design Education 

2.1. Limitations of the Conventional Teacher-
Centered Pedagogical Paradigm 

The conventional pedagogical paradigm is characterized 
by its emphasis on the instructional authority and knowledge 
transmission role of teachers within the classroom milieu. 
However, this established framework exhibits certain inherent 
limitations. It overlooks the variegated individual 
dissimilarities and divergent learning modalities exhibited by 
students, thus falling short of accommodating the 
multifaceted needs of heterogeneous learners. Each student 
possesses distinct socio-cultural backgrounds, intellectual 
inclinations, and cognitive learning patterns. Nevertheless, 
the conventional pedagogical model uniformly prescribes an 
identical standard, thereby neglecting the rich tapestry of their 
diversity. This disjunction can lead to waning enthusiasm and 
diminished motivation among a subset of students who 
struggle to synchronize with the pedagogical tempo dictated 
by the instructor. The didactic tenets of the conventional 
model underscore the ascendancy of educators, consequently 
engendering diminished student engagement. In this schema, 
instructors often constitute the solitary fount of knowledge 
dissemination, while students assume a passive recipient 
stance, wherein they absorb and assimilate information 
devoid of opportunities for active cogitation and expressive 
articulation. This unidirectional instructional modality 
imposes fetters upon students' inventive prowess and hampers 
the cultivation of autonomous erudition aptitudes. 
Additionally, the prevailing focus on rote memorization and 
examination-oriented proficiencies may engender superficial 
comprehension and hinder the acquisition of practical 
applicative acumen, thereby impeding the assimilation of 
real-world predicaments and challenges. 

2.2. Transitioning Towards a Student-Centric 
Pedagogical Framework 

As a panacea for the limitations intrinsic to the 
conventional pedagogical schema, contemporary educational 
discourse advances the proposition of ceding the instructional 
realm to students, thus vesting them as the principal agents of 
the learning process. This paradigm shift accentuates the 
centrality of active student engagement and collaborative 
knowledge construction. Students cease to function as passive 
recipients of didactic content; instead, they proactively garner 
knowledge and engender problem-solving competencies 
through self-directed inquiry, interactive dialogues, and 
collaborative synergies. The crux of this transformative 
endeavor resides in the kindling of students' inquisitiveness 
and zest for learning. In contradistinction to the conventional 
model where educators typically assume the mantle of 
problem elucidators, the modern pedagogical model pivots 
towards nurturing students' aptitude for propounding 
inquiries and surmounting challenges. The pedagogical role 
of instructor’s morphs into that of mentors and facilitators, 
orchestrating an ecosystem conducive to autonomous 
scholarship and unbridled exploration, thereby fomenting the 
cultivation of critical ratiocination, interrogative ruminations, 
and empirical explorations. Furthermore, the restitution of 
agency to students underscores the indispensability of 
collaborative learning paradigms. Through collaborative 
scholastic pursuits encompassing group endeavors, project-

based erudition, and collective teamwork, students jointly 
engender knowledge frameworks and surmount challenges. 
Collaborative learning, in addition to nurturing team 
dynamics and communication proficiencies, engenders 
intercultural exchange and mutual comprehension. 

2.3. Develop New Teaching Models from the 
Perspective of Students 

To develop innovative teaching models from the students' 
perspective, teachers need to pay attention to students' 
interests, needs, and learning styles, and design instructional 
content and activities that are personalized. This personalized 
teaching approach can enhance students' motivation and 
engagement. An effective method is to stimulate students' 
learning interests by providing diverse learning tasks and 
activities. For example, using project-based learning allows 
students to choose topics they are interested in and engage in 
in-depth research and exploration. Additionally, introducing 
gamification elements and designing engaging educational 
games or role-playing activities can create a relaxed and 
enjoyable atmosphere for students to learn. Moreover, 
integrating real-life contexts and problem-solving connects 
learning with real-life situations, stimulating students' interest 
and motivation to learn. Another key aspect is cultivating 
students' creativity and critical thinking abilities. Teachers can 
encourage students to think independently, ask questions, and 
seek solutions. Through open discussions and debates, 
students can learn to express their perspectives and learn to 
respect and accept others' viewpoints. Furthermore, teachers 
can guide students to engage in critical thinking, developing 
their analytical and evaluative skills towards information, 
thereby enhancing their problem-solving and innovation 
abilities. When developing innovative teaching models, 
technology tools and internet resources can be widely utilized. 
For example, teachers can utilize online learning platforms, 
educational applications, and multimedia resources to 
enhance instructional effectiveness. These tools can provide 
abundant learning resources and interactive learning 
experiences, igniting students' curiosity and desire for 
exploration. Additionally, using social media and 
collaboration tools, students can participate in global 
collaborative projects, interact, and collaborate with students 
from different cultural backgrounds, promoting cross-cultural 
understanding and communication. 

3. Approaches to Art Education 
Innovative Reform 

3.1. Embracing Cultural Diversity in Art 
Design Education Reform  

In the ever-evolving landscape of education, the reform of 
"Art Design" holds immense potential to empower students 
with a broader perspective and a deeper understanding of 
cultural diversity.[10] Embracing cultural diversity within the 
realm of art design education is not merely an option, but an 
imperative step towards fostering creativity, enriching artistic 
expressions, and nurturing a more interconnected world. Art, 
in its various forms, reflects human experiences, beliefs, and 
values across cultures. Therefore, art design education reform 
must integrate a diverse range of cultural perspectives. By 
doing so, students can gain insights into different artistic 
traditions, enabling them to draw inspiration from a myriad of 
sources. Exposure to diverse cultural influences encourages 
students to explore new artistic horizons, enabling the 
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creation of more inclusive and globally relevant art. 

3.2. Strengthening Cross-Cultural Dialogue 
and Cooperation in Art Design Education 
Reform 

In the contemporary globalized world, art design 
transcends geographical boundaries, making cross-cultural 
dialogue and cooperation a fundamental aspect of its reform. 
The reform of "Art Design" education must emphasize the 
importance of fostering collaborative relationships among 
students and educators from diverse backgrounds. By 
engaging in cross-cultural dialogue, students can exchange 
ideas, techniques, and artistic philosophies, enriching their 
creative process. 

Collaborative projects that involve students from different 
cultures not only expand artistic horizons but also promote 
intercultural understanding and appreciation. Such 
interactions encourage students to consider alternative 
viewpoints and challenge preconceived notions, ultimately 
leading to the development of more thought-provoking and 
impactful artworks. Moreover, cross-cultural cooperation 
equips students with essential skills for navigating the 
interconnected world of art and design, preparing them for 
successful careers in a globalized industry.[11] 

3.3. Incorporating Inclusive Teaching Methods 
in Art Design Education Reform 

In the pursuit of a comprehensive "Art Design" education 
reform, the integration of inclusive teaching methods stands 
as a cornerstone. It is imperative to create an educational 
environment that respects and accommodates the diverse 
needs, backgrounds, and abilities of students. Inclusive 
teaching methods go beyond traditional approaches, ensuring 
that every student has equal access to opportunities for 
learning and self-expression. 

Art design educators must adopt diverse pedagogical 
strategies that cater to various learning styles and abilities. By 
doing so, students are empowered to engage with the 
curriculum in ways that resonate with their individual 
strengths and preferences. Inclusive teaching methods also 
encourage the exploration of unconventional artistic avenues, 
nurturing creativity and innovation. 

3.4. Integrating Technology and Digital 
Platforms in Art Design Education Reform  

The rapid advancement of technology has redefined the 
landscape of art and design, making the integration of digital 
platforms a vital component of education reform.[12] "Art 
Design" education should equip students with the skills and 
knowledge needed to harness the potential of technology to 
amplify their artistic expressions and engage with 
contemporary trends.[13-14] By incorporating technology 
into the curriculum, students can explore digital mediums, 
virtual reality, and interactive installations, allowing for the 
creation of immersive and cutting-edge artworks. 
Furthermore, technology-driven education enables students 
to connect with artists, designers, and creators from around 
the world, facilitating a global exchange of ideas and 
techniques. 

In all, the reform of "Art Design" education holds the 
power to shape the next generation of artists and designers 
who are culturally aware, globally engaged, and 
technologically proficient. By embracing cultural diversity, 

fostering cross-cultural dialogue, incorporating inclusive 
teaching methods, and integrating technology, art design 
education can truly become a catalyst for positive change in 
both the artistic community and the broader society. 

4. Conclusion 
As the world becomes increasingly interconnected, art 

design education must adapt to embrace cultural diversity. 
Reforms in this field should prioritize embracing cultural 
diversity, promoting cross-cultural dialogue and collaboration, 
adopting inclusive teaching methods, integrating technology 
and digital platforms. By implementing these reforms, art 
design education can empower students with cultural 
sensitivity, global awareness, and creativity, enabling them to 
navigate the complexities of our ever-changing multicultural 
society. Embracing cultural diversity serves as the foundation 
for reforming art design education in a multicultural context. 
Promoting cross-cultural dialogue and collaboration is an 
important aspect of the reform. Inclusive teaching methods 
are crucial for creating a fair and supportive artistic learning 
environment. Integrating technology and digital platforms 
into art design education is an essential path forward.  

In conclusion, the reforms of art design education under the 
background of multiculturalism are crucial for preparing 
students to navigate our increasingly diverse and 
interconnected world. By implementing these above reforms, 
art design education can empower students to become 
culturally sensitive, globally aware, and creative individuals 
capable of making meaningful contributions to our 
multicultural society. Only through these efforts can we 
ensure that art design education remains relevant and 
impactful in the face of the challenges and opportunities 
presented by multiculturalism. 
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