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Abstract: This paper provides an in-depth analysis of William Faulkner's narrative technique in "The Sound and the Fury," 
with a specific focus on his use of long sentences and multi-perspective storytelling. Faulkner's innovative approach to sentence 
structure is examined as a key element in shaping the novel's thematic depth and emotional resonance. Each section of the novel, 
presented through different characters' viewpoints, is characterized by unique sentence constructions that reflect individual 
mental states and emotional experiences. The paper explores how these long, complex sentences enhance the reader's 
understanding of themes such as time, memory, and identity. Additionally, the interaction between Faulkner's elongated sentences 
and the multi-perspective narrative is analyzed as a crucial device in conveying the fragmented and chaotic nature of the 
characters' lives and their broader social context. The paper concludes that Faulkner's work, through its stylistic complexity and 
depth, continues to resonate as a seminal exploration of the human condition. 
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1. Introduction 
William Faulkner, a luminary in the annals of American 

literature, has long captivated scholars and readers alike with 
his unique narrative style, particularly his use of complex, 
elongated sentences. His novel "The Sound and the Fury," 
regarded as a masterpiece of modernist literature, stands as a 
quintessential example of this stylistic trait. This paper aims 
to dissect and understand the implications of Faulkner's long 
sentence style within this novel, offering insights into how it 
shapes the narrative, character development, and thematic 
exploration. 

Faulkner's distinct approach to sentence construction, 
characterized by intricate syntax and extended length, not 
only challenges conventional narrative forms but also deeply 
enriches the textual landscape of his works. This stylistic 
choice, while contributing to the complexity and depth of his 
narratives, often acts as a double-edged sword, attracting both 
acclaim and critique for its perceived opacity and 
sophistication. "The Sound and the Fury," set against the 
backdrop of the American South, provides a fertile ground for 
exploring the intersection of Faulkner's stylistic choices with 
cultural and historical themes. 

The purpose of this paper is twofold: to offer a detailed 
analysis of Faulkner's long sentences in "The Sound and the 
Fury" and to contextualize this analysis within the broader 
framework of Faulkner's contributions to American literature 
and modernism. By examining how these elongated sentences 
interact with the novel's multi-perspective narrative and 
reflect the social and racial issues of the American South, this 
study seeks to illuminate the ways in which Faulkner's style 
enhances and complicates the reader's engagement with the 
text. 

This exploration not only aims to deepen the understanding 
of Faulkner's literary technique but also endeavors to situate 
his work in the larger conversation of modernist literature. 
Through comparative analyses with Faulkner's other works 
and those of his contemporaries, the paper will elucidate the 
uniqueness and significance of his long sentence style. In 
doing so, it aspires to contribute to the ongoing scholarly 

discourse surrounding one of the most influential writers of 
the 20th century, reaffirming the enduring impact of 
Faulkner's narrative innovations in literary studies. 

2. William Faulkner and "The Sound 
and the Fury" 

Born in 1897 in New Albany, Mississippi, William 
Faulkner is one of the most celebrated figures in American 
literature. He is best known for his novels and short stories set 
in the fictional Yoknapatawpha County, a setting inspired by 
Lafayette County, Mississippi, where he spent the majority of 
his life. Faulkner's works are noted for their intricate 
narratives, complex characters, and profound exploration of 
the themes of identity, history, and the human condition. His 
writing is distinguished by an innovative use of stream-of-
consciousness narration, intricate plot structures, and a deep 
exploration of the South's historical legacy, particularly 
concerning issues of race and class. 

"The Sound and the Fury," published in 1929, is among 
Faulkner's most acclaimed novels and is a cornerstone of 
modern American literature. It chronicles the decline of the 
Compson family, an aristocratic Southern family grappling 
with personal and societal changes. The novel is notable for 
its experimental narrative structure, divided into four sections, 
each with a distinct voice and perspective. The first three 
sections are narrated by the Compson brothers — Benjy, a 
mentally disabled man; Quentin, a deeply introspective 
student at Harvard; and Jason, a bitter, cynical man — while 
the fourth is told by an omniscient narrator. 

This novel is a brilliant example of Faulkner's pioneering 
use of stream-of-consciousness narration, which allows for a 
deep, psychological exploration of the characters' inner lives. 
The fragmented and non-linear narrative reflects the chaos 
and disintegration of the old Southern values and the 
Compson family itself. Faulkner's complex sentence 
structures, often meandering and packed with detail, mirror 
the turbulent inner worlds of his characters and the shifting 
social landscape of the early 20th-century South. "The Sound 
and the Fury" is not only a story about the decline of a family 
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but also a powerful commentary on the South's struggle with 
its past, particularly in terms of race relations, honor, and the 
transition from a rural, agrarian society to a more modern, 
industrial one. Faulkner's portrayal of the Compson family's 
fall is a microcosm of the larger societal changes occurring in 
the South during this period. Faulkner's novel was initially not 
commercially successful, partly due to its challenging style 
and structure. However, it has since been recognized as a 
masterpiece of modernist literature, influencing countless 
writers and contributing significantly to the development of 
the 20th-century novel. Faulkner's work, including "The 
Sound and the Fury," earned him the Nobel Prize in Literature 
in 1949, cementing his legacy as one of the greatest writers in 
American history. 

3. William Faulkner's Linguistic Styles 
William Faulkner employs a complex linguistic style 

characterized by the stream-of-consciousness technique. This 
approach captures the internal thoughts and perceptions of 
characters, often without a clear delineation between past and 
present experiences. Faulkner's use of fragmented and 
nonlinear narrative, especially in the sections focused on 
characters like Benjy and Quentin, mirrors their 
psychological states, creating a rich, multi-layered text that 
challenges and engages the reader. This stylistic choice 
profoundly impacts the novel's exploration of themes like 
time, memory, and the decline of the Southern aristocracy. 

3.1. Historical and Literary Context 
The literary style of William Faulkner must be 

contextualized within the broader historical and literary 
landscape of the early to mid-20th century, a period marked 
by profound social, cultural, and artistic shifts. Faulkner's 
writing emerged during the Modernist era, a time 
characterized by a departure from traditional forms and an 
exploration of new narrative techniques in response to the 
rapidly changing world. 

The early 20th century was a time of significant upheaval. 
The aftermath of World War I, the Great Depression, and the 
shifting social dynamics of the United States, especially in the 
South, profoundly influenced the themes and styles of 
contemporary writers. In the American South, where 
Faulkner's stories are predominantly set, there was a 
particular tension between the old, declining aristocracy and 
the emerging new social order. This transition, marked by 
economic struggles and deep-rooted racial issues, provided a 
fertile ground for Faulkner's exploration of decay, loss, and 
identity. 

Faulkner's style was also shaped by the Modernist 
movement, which sought to break away from conventional 
storytelling methods. Modernist literature is characterized by 
experimental narrative structures, stream-of-consciousness 
techniques, and a focus on the psychological depths of 
characters. These elements are central to Faulkner's approach. 
His narrative style, with its complex sentence structures and 
non-linear storytelling, reflects the Modernist emphasis on 
depicting the inner workings of the human mind and the 
subjective experience of time. 

In addition to the Modernist influence, Faulkner's work is 
also rooted in the Southern Gothic tradition, which is known 
for its depiction of decay, grotesque characters, and dark, 
haunting themes. This genre's focus on the social and cultural 
landscape of the South, with its history of slavery, racial 
tensions, and economic hardship, is evident in Faulkner's 

portrayal of the decline of Southern families and the pervasive 
sense of loss and despair. 

Furthermore, Faulkner's use of stream-of-consciousness 
and multiple perspectives was influenced by other 
contemporary writers, such as James Joyce and Virginia 
Woolf, who were also experimenting with these techniques. 
However, Faulkner adapted these methods to his own ends, 
using them to delve into the complexities of Southern society 
and the human condition. 

His innovative style was not just a product of literary 
influences but also a response to the historical context in 
which he wrote. The profound changes in American society 
during this period, along with the evolving literary landscape, 
provided a backdrop against which Faulkner crafted his 
unique narrative approach. His work captures the essence of 
a region undergoing significant transformation, reflecting the 
broader changes in American society and contributing to the 
evolution of literary modernism. 

In summary, William Faulkner's literary style is deeply 
intertwined with the historical and literary context of his time. 
His work embodies the tension and transition of the early 
20th-century South, the experimental spirit of Modernism, 
and the haunting qualities of the Southern Gothic. Through 
his innovative narrative techniques and profound thematic 
explorations, Faulkner not only captured the complexities of 
his era but also left an indelible mark on American literature. 

3.2. Characteristics of Faulkner's Linguistic 
Styles 

William Faulkner's novels are renowned for their 
distinctive linguistic style, which has profoundly influenced 
American literature. His writing is characterized by several 
key stylistic elements that contribute to the depth and 
complexity of his narratives. One of the most notable features 
of Faulkner's style is his complex sentence structure. He is 
famous for crafting long, meandering sentences that often 
extend over several lines and are filled with multiple clauses 
and intricate turns. This approach is closely tied to his use of 
stream-of-consciousness narrative, where the prose mimics 
the thought processes of characters, creating a seamless blend 
of internal monologue and external action. 

Faulkner's use of detailed descriptive language is another 
hallmark of his style. His novels are replete with rich imagery 
and sensory language that vividly depict the settings, 
particularly the American South, immersing the reader in a 
tangible atmosphere. Additionally, Faulkner's authentic 
portrayal of the South is further enhanced through his use of 
dialect and regional language. His characters often speak in 
the dialects and idioms of the South, lending a genuine feel to 
the dialogues and characterizations. He masterfully shifts 
between different linguistic registers, from the formal to the 
colloquial, often within the same work. The non-linear 
narrative structure is a significant aspect of Faulkner's 
storytelling. He frequently employs time jumps, flashbacks, 
and multiple perspectives to construct his narratives. This 
technique not only challenges conventional storytelling but 
also allows for a multifaceted exploration of themes and 
characters. For example, in "As I Lay Dying," Faulkner tells 
the same story from multiple viewpoints, each with its unique 
language style, offering a rich, layered narrative experience. 

Symbolism and metaphor are integral to Faulkner's 
linguistic style. He often employs these devices to add depth 
and layers of meaning to his stories, reflecting larger themes 
such as memory, identity, and history. His portrayal of the 
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South often includes rich symbolism, delving into its complex 
social and cultural history. Furthermore, Faulkner's 
exploration of psychological and emotional states is a 
cornerstone of his narrative style. His detailed inner 
monologues reveal the deepest fears, desires, and motivations 
of his characters, often with great emotional intensity. 

Faulkner's innovative use of punctuation is another feature 
that sets his style apart. His unconventional use of commas, 
dashes, and other punctuation marks not only affects the 
readability of his prose but also serves as a tool for conveying 
the emotional or psychological state of his characters. This 
creative approach to punctuation contributes to the rhythm 
and pacing of his narrative, further enhancing the reader's 
engagement with the text. Faulkner's linguistic style is 
marked by its complexity, richness, and innovation. His 
unique approach to sentence structure, narrative form, and 
language use has made significant contributions to modernist 
literature and cemented his place as a pivotal figure in the 
canon of American literature. His works continue to be 
celebrated for their technical innovation, depth, and profound 
exploration of the human condition, particularly in the context 
of the American South. 

3.3. Characteristics of Faulkner's Long 
Sentence 

William Faulkner's long sentences are a hallmark of his 
narrative style, contributing significantly to the depth and 
complexity of his novels. These sentences, often sprawling 
and intricate, are not merely stylistic flourishes but integral 
components of his storytelling approach, playing a crucial 
role in shaping the narrative, character development, and 
thematic exploration. 

One of the primary characteristics of Faulkner's long 
sentences is their structural complexity. They are often 
composed of multiple clauses and phrases, intricately woven 
together with a variety of conjunctions and punctuation marks. 
This complexity is not just syntactical but also conceptual, as 
Faulkner layers thoughts, observations, and dialogues within 
a single sentence. This approach reflects the nonlinear and 
multifaceted nature of human thought and perception, 
allowing Faulkner to convey a richer, more nuanced narrative. 
Example: In "The Sound and the Fury," a sentence from 
Quentin's section reads: “I could hear the clock, and I could 
hear Caddy standing behind me, and the roof, it didn't sound 
like anything at all, and my shadow, it was like it was like I 
didn't have a shadow at all.” This sentence, with its repetition 
and pauses marked by commas, reflects Quentin's fragmented 
and distressed state of mind. 

The rhythmic flow created by these long sentences is 
another defining feature. Faulkner masterfully manipulates 
the pace and cadence of his prose through these extended 
structures. The rhythm of the sentences often mirrors the 
emotional state or the intensity of the scene, drawing the 
reader deeper into the narrative. The use of commas, 
semicolons, and dashes in these sentences serves not just 
grammatical functions but also helps regulate the flow, adding 
emphasis or pause where necessary, and enhancing the overall 
readability and impact of the text. Example: In "The Sound 
and the Fury," Benjy's section contains a sentence that says, 
“The shadow of the sash fell across the floor and across the 
bed and across her hands where they lay in her lap...” The 
repetition and rhythm of the sentence mirror Benjy's 
perception and the repetitive nature of his thoughts. 

Faulkner’s use of long sentences is closely tied to his 

adoption of the stream-of-consciousness technique. By 
employing this narrative style, Faulkner replicates the natural, 
often chaotic flow of a character's thoughts and consciousness. 
The long, winding sentences allow for a seamless transition 
between past and present, memories and current experiences, 
reflecting the complex ways in which individuals process and 
interpret their realities. Example: Benjy's section in "The 
Sound and the Fury" is a prime example of stream of 
consciousness, where his thoughts jump from one memory to 
another without clear transitions, as seen in the long, winding 
sentences that seem to follow his mental associations rather 
than a linear narrative. 

The detailed, descriptive nature of Faulkner's long 
sentences adds another layer of depth to his novels. He uses 
these extended structures to incorporate rich, vivid 
descriptions of settings, characters, and atmospheres. The 
evocative language within these sentences paints a vivid 
picture of the world in which the narrative unfolds, often 
imbuing the setting with symbolic significance. Example: In 
describing the setting in "The Sound and the Fury," Faulkner 
writes, “The day dawned bleak and chill, a moving wall of 
grey light out of the northeast which, instead of dissolving 
into moisture, seemed to disintegrate into minute and 
venomous particles.” This sentence, with its lengthy 
descriptive nature, sets the tone and atmosphere effectively. 

Furthermore, the emotional depth conveyed through 
Faulkner's long sentences is noteworthy. They are a vehicle 
through which he explores the psychological landscapes of 
his characters, revealing their innermost thoughts, fears, and 
desires. The length and complexity of the sentences allow 
Faulkner to delve into the subtleties of human emotions, 
capturing the nuances of experience and expression. Example: 
In "As I Lay Dying," Darl's narrative includes the line, “I 
cannot love my mother because I have no mother. Jewel's 
mother is a horse.” This long, introspective sentence 
encapsulates Darl's emotional turmoil and complex 
relationship with his family, revealing deep psychological 
insights. 

These examples illustrate how Faulkner's long sentences 
are not merely about length but about layering thoughts, 
emotions, and sensory details to create a rich, immersive 
narrative experience. The structural complexity and rhythmic 
flow of these sentences contribute to the portrayal of the 
characters' inner lives and emotional states, while the detailed 
descriptive language paints a vivid picture of the settings and 
scenes. Together, these features showcase Faulkner's mastery 
of using long sentences as a powerful tool for storytelling, 
making his works a staple in the study of American literature. 
Faulkner’s long sentences are a distinctive and essential 
aspect of his literary style. Through their structural 
complexity, rhythmic flow, and detailed descriptiveness, 
these sentences enhance the narrative depth, emotional 
intensity, and psychological insight of his novels. They are a 
testament to Faulkner's skill as a writer and his ability to 
capture the complexities of the human experience in a 
profoundly engaging and innovative way. 

3.4. Importance of Long Sentences in 
Faulkner's Narrative Technique 

The importance of long sentences in William Faulkner's 
narrative technique cannot be overstated, as they are 
fundamental to the unique texture and depth of his storytelling. 
Faulkner's employment of elongated sentence structures 
serves several vital functions in his narrative approach, 
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making them a key element in understanding his literary style 
and the impact of his works. 

Firstly, these long sentences are instrumental in creating 
Faulkner's distinctive narrative rhythm. The ebb and flow of 
his prose, marked by these extended structures, mirrors the 
natural cadence of thought and speech. This rhythm is 
particularly effective in his use of stream-of-consciousness, a 
technique that delves into the characters' innermost thoughts 
and feelings. Through these winding sentences, Faulkner 
captures the unstructured, often chaotic nature of human 
consciousness, allowing readers to experience the characters' 
mental landscapes more intimately. This technique is 
especially prominent in novels like "The Sound and the Fury," 
where the complex sentence structures reflect the varying 
mental states and perspectives of the characters. 

Moreover, Faulkner's long sentences contribute 
significantly to the rich, descriptive quality of his writing. His 
ability to weave intricate details and vivid imagery into these 
sentences creates a deeply immersive reading experience. The 
descriptive passages in his works, often encapsulated within 
single, sprawling sentences, paint a vivid picture of the 
Southern landscape, its people, and the era. This aspect of his 
writing not only serves to establish the setting but also to 
reinforce thematic elements, such as the decay of the old 
South or the conflict between tradition and modernity. 

Additionally, the complexity of Faulkner's long sentences 
enhances the emotional depth of his narratives. By carefully 
constructing these sentences, Faulkner is able to layer 
emotions, moods, and tensions, building them up in a way that 
shorter sentences could not achieve. This method allows for a 
nuanced exploration of the characters' emotional states, often 
revealing their inner turmoil, conflicts, and motivations in a 
single, flowing passage. 

Faulkner's use of long sentences also plays a critical role in 
the pacing and structure of his narratives. These sentences can 
slow down the reader's pace, demanding careful attention and 
engagement with the text. This slowing down is a deliberate 
tactic to draw readers deeper into the story, encouraging them 
to ponder and reflect on the narrative's complexities. In this 
way, Faulkner's sentence structure becomes an active 
participant in the storytelling process, shaping the reader's 
experience and understanding of the narrative. 

In summary, the importance of long sentences in Faulkner's 
narrative technique lies in their ability to create a unique 
rhythmic flow, provide rich descriptive detail, convey deep 
emotional resonance, and influence the pacing and structure 
of the narrative. These sentences are a quintessential aspect of 
Faulkner's style, reflecting his mastery of language and his 
innovative approach to storytelling. They are not just a 
characteristic of his writing but a vehicle through which 
Faulkner explores the depths of human experience, making 
his works enduring masterpieces of American literature. 

4. Analysis of Long Sentences in 'The 
Sound and the Fury' 

In William Faulkner's "The Sound and the Fury," his use of 
long sentences is not only a stylistic choice but a tool for deep 
narrative exploration. Let's examine a couple of examples of 
long sentences from the novel and analyze them in detail: 

Example from Quentin's Section: 
Sentence: “And the shadow of the sash appeared on the 

curtain it was like a crack in a dam it ran wavering and 
undulant up the curtain and crossed the ceiling and my 

shadow, the shadow of my head, the other shadow was behind 
it.” 

Analysis: This sentence, taken from Quentin's section, is a 
vivid representation of Faulkner's stream-of-consciousness 
style. The lack of punctuation to separate thoughts creates a 
sense of continuous, unbroken thought, mimicking the natural 
flow of Quentin's mind. The imagery of the shadow and the 
metaphor of a “crack in a dam” suggest an impending sense 
of breakdown or collapse, reflecting Quentin's troubled state 
of mind. The repetition of the word “shadow” and the play on 
light and dark create a mood of foreboding and introspection, 
which is characteristic of Quentin's narrative. 

Example from Benjy's Section: 
Sentence: “I could hear the clock, and I could hear Caddy 

standing behind me, and the roof, it didn't sound like anything 
at all, and my shadow, it was like it was like I didn't have a 
shadow at all.” 

Analysis: This sentence is a prime example of Faulkner's 
use of long, meandering sentences to convey the mental 
landscape of a character, in this case, Benjy, who is mentally 
disabled. The repetition of “I could hear” and the simple, 
almost childlike observations are interspersed with deeper, 
more existential reflections, such as “it was like I didn’t have 
a shadow at all.” This juxtaposition creates a poignant 
contrast between Benjy's limited understanding and the 
deeper, more complex realities of his existence. The 
sentence's rhythm, with its pauses and repetitions, mirrors the 
disjointed and fragmented nature of Benjy's perception of the 
world around him. 

In both examples, Faulkner's long sentences serve multiple 
purposes. They create a rhythm and flow that reflects the 
characters' mental states, they convey rich imagery and 
deepen the emotional impact of the narrative, and they 
provide insight into the characters' psychological landscapes. 
The complexity and length of these sentences demand careful 
reading, drawing the reader into the characters' inner worlds 
and making the narrative a deeply immersive experience. 
Faulkner's skillful use of long sentences in "The Sound and 
the Fury" is thus a key element in his exploration of time, 
memory, and the human psyche. 

Example from Jason's Section: 
Sentence: “Once a bitch always a bitch, what I say. I always 

say the man who first thought of using legal tender knew more 
about women than the devil does.” 

Analysis: This sentence, from Jason's perspective, is laced 
with bitterness and cynicism. The use of a long, run-on 
sentence here mirrors Jason's relentless, unfiltered stream of 
consciousness. The lack of sophisticated punctuation reflects 
his blunt and unrefined personality. The sentence's structure, 
with its repeating clauses and colloquial language, effectively 
conveys Jason's resentment and misogynistic views. The 
parallelism in “Once a bitch always a bitch, what I say. I 
always say...” emphasizes his unwavering, stubborn attitude. 
This sentence not only reveals Jason's character but also 
serves to contrast the more introspective and fragmented 
narratives of his siblings, highlighting the varying impacts of 
their shared family tragedy. 

Example from the Narrator's Perspective: 
Sentence: “The day dawned bleak and chill, a moving wall 

of gray light out of the northeast which, instead of dissolving 
into moisture, seemed to disintegrate into minute and 
venomous particles that floated down the stagnant air.” 

Analysis: This sentence, descriptive and laden with 
imagery, appears in the novel's fourth section, narrated by an 
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omniscient voice. Unlike the more chaotic and fragmented 
sentences in the other sections, this sentence demonstrates a 
more structured and descriptive style. The imagery of the 
“moving wall of gray light” and “venomous particles” paints 
a vivid and somewhat oppressive scene, setting the tone for 
the unfolding narrative. The use of metaphor here 
(“venomous particles”) subtly reflects the underlying toxicity 
and decay of the Compson family's situation. The sentence's 
length allows for a gradual build-up of imagery, effectively 
immersing the reader in the novel's somber atmosphere. This 
shift in narrative style in the fourth section serves to provide 
a broader, more objective view of the Compson family's 
decline, as opposed to the intensely personal and subjective 
experiences of the three brothers in the earlier sections. 

In both examples, Faulkner's long sentences are not only a 
means of stylistic expression but also vehicles for character 
development and thematic exploration. Through these 
sentences, Faulkner weaves a complex tapestry of emotions, 
thoughts, and imagery, each contributing to the rich narrative 
landscape of "The Sound and the Fury." 

Example from Dilsey's Section: 
Sentence: “They sat so, not touching, their heads leaned a 

little forward, their hands lying loosely folded between their 
knees, their eyes watching the slow beginning of day, the 
ceaseless, intricate, monotonous, now louder now fainter, 
repetitive and undulant and moaning rise and fall of the 
invisible, the myriad, the infinitesimal sound.” 

Analysis: This sentence beautifully captures a moment of 
quiet introspection shared by characters in Dilsey's section. 
The sentence structure, with its rhythmically paced phrases, 
mirrors the calm and meditative atmosphere of the scene. 
Faulkner's use of adjectives such as “ceaseless,” “intricate,” 
and “monotonous” creates a sensory experience that 
transcends the visual, drawing the reader into the auditory 
landscape of the moment. The repetition of “now louder now 
fainter” and the use of words like “undulant” and “moaning” 
contribute to a sense of ebb and flow, reflective of the natural 
rhythms of life and time, themes central to the novel. This 
sentence not only paints a vivid picture but also connects the 
characters' momentary experience to the broader, more 
abstract ideas of time and existence. 

Example from Quentin's Section: 
Sentence: “The broken flower drooped over Ben's fist and 

his father's stick raised and fell, and the woman shrieking and 
the dark voice wheedling and urging them on and the child 
whimpering and pleading in the invisible blowing gusts of 
sound and the voice that was not talking.” 

Analysis: In this sentence from Quentin's section, Faulkner 
captures a moment of violence and tension. The sentence's 
structure, with each clause rapidly following the other, 
mimics the chaotic and frenzied nature of the scene. The 
imagery is vivid and disturbing: the “broken flower” 
symbolizes lost innocence or beauty, while the “father’s stick 
raised and fell” evokes a sense of impending violence. The 
juxtaposition of different sounds — the woman’s shrieking, 
the dark voice, the child’s whimpering — creates a cacophony 
that overwhelms the senses, reflecting Quentin’s own 
overwhelmed state of mind. The phrase “the voice that was 
not talking” is particularly striking, suggesting an ominous, 
unspoken presence or force at play, adding to the scene's 
intensity and complexity. This sentence encapsulates the 
turbulent emotions and conflicting forces that haunt Quentin, 
serving as a microcosm of his psychological turmoil. 

In both examples, Faulkner's long sentences are much more 

than mere narrative devices; they are conduits for emotional 
depth, sensory detail, and thematic resonance. Through these 
sentences, Faulkner masterfully conveys the nuances of his 
characters' experiences and the complexity of the world they 
inhabit, demonstrating his extraordinary skill as a storyteller 
and his profound understanding of the human condition. 

Example from the Narrator's Section: 
Sentence: “The swing creaked with the weight of her, and 

under the ceaseless barrage of the locusts the doomed flowers 
nodded twice, thrice, their last, to the summer night.” 

Analysis: This sentence, from a more omniscient narrative 
perspective, is a beautiful amalgamation of movement, sound, 
and imagery. The creaking of the swing under the weight of a 
character and the “ceaseless barrage of the locusts” creates a 
soundscape that is both vivid and evocative. The 
personification of the “doomed flowers” nodding to the 
summer night adds a sense of poignancy and impermanence. 
The use of the word “doomed” reflects the underlying themes 
of decay and the inexorable passage of time, central to the 
novel. The sentence’s structure, with its descriptive phrases 
and rhythmic cadence, encapsulates a moment of quiet yet 
profound significance, emblematic of Faulkner's ability to 
infuse even the simplest scenes with depth and meaning. 

Example from Benjy's Section: 
Sentence: “The cold wind moaned through the trees, the 

leaves rustled and whispered, and the distant lights flickered 
and waned like dying fireflies, vanishing and reappearing in 
the enveloping darkness.” 

Analysis: This sentence, from Benjy's perspective, is a 
poignant depiction of the sensory world as experienced by a 
character with limited understanding. The anthropomorphic 
descriptions of the wind moaning and the leaves whispering 
create a sense of animation in the natural world, which is both 
haunting and lyrical. The comparison of the distant lights to 
“dying fireflies” is rich in symbolism, suggesting transience 
and loss, themes that resonate deeply in Benjy’s fragmented 
world. The rhythm of the sentence, with its ebb and flow, 
mirrors the fluctuating lights, effectively drawing the reader 
into the sensory and emotional landscape of the character. 

From the eight examples analyzed, it is evident that 
Faulkner's use of long sentences in "The Sound and the Fury" 
is a masterful narrative technique that serves multiple 
purposes. Each sentence is a tapestry woven with complex 
structures, rhythmic cadences, vivid imagery, and deep 
emotional resonance. Through these sentences, Faulkner not 
only depicts the inner workings of his characters' minds but 
also creates a rich sensory and thematic world. Faulkner's 
sentences vary in their focus, from the introspective and 
fragmented thoughts of Quentin to the more grounded yet 
poignant observations in Dilsey's section, each reflecting the 
unique perspectives and experiences of the characters. The 
stream-of-consciousness technique, coupled with Faulkner's 
intricate syntax, enables a deep exploration of time, memory, 
and identity, central themes in the novel. Moreover, these long 
sentences encapsulate Faulkner's ability to evoke the 
Southern landscape, its culture, and the underlying social 
tensions, imbuing his narrative with a sense of place and 
history. The emotional depth achieved through these 
sentences is a testament to Faulkner's understanding of the 
human psyche, making "The Sound and the Fury" not just a 
story of a family's downfall but a profound commentary on 
the human condition. 

In conclusion, the analysis of these long sentences from 
"The Sound and the Fury" reveals Faulkner's extraordinary 
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skill as a novelist. His narrative technique, characterized by 
complex, elongated sentences, is integral to the novel's power 
and enduring legacy in American literature. Through this 
technique, Faulkner offers readers not just a narrative but an 
experience, rich in complexity and depth. 

5. Interaction between Long Sentences 
and the Novel's Multi-perspective 
Narrative 

The novel is divided into four sections, each told from a 
different perspective: the mentally disabled Benjy, the 
troubled and introspective Quentin, the cynical and harsh 
Jason, and a final section centered around the family's black 
servant, Dilsey. Each character's perspective is distinct, not 
only in content but also in narrative style, and Faulkner's use 
of long, complex sentences varies accordingly to reflect these 
differences. 

In Benjy's section, the long sentences mirror his confused, 
non-linear perception of the world. Faulkner employs a 
stream-of-consciousness approach that blends past and 
present, creating a disjointed, yet emotionally resonant 
narrative. The long, meandering sentences, often lacking 
conventional structure, reflect Benjy's inability to understand 
time and his direct, unfiltered experience of events and 
sensations. 

Quentin's section, arguably the most complex, is 
characterized by Faulkner's use of dense, introspective 
sentences that reflect the character's deep inner turmoil and 
obsession with time, memory, and honor. The long sentences 
in this section are labyrinthine, mirroring Quentin's circular, 
obsessive thought patterns. Faulkner's use of punctuation, or 
often the lack thereof, allows thoughts and memories to bleed 
into one another, reflecting the stream of Quentin's 
consciousness and his struggle with the irreversible flow of 
time. 

In contrast, Jason's narrative is more straightforward, but 
the long sentences here serve to convey his bitterness and the 
relentlessness of his cynicism. Faulkner uses these sentences 
to depict Jason's manipulative and self-serving nature, as well 
as to reflect the broader societal changes and moral decay that 
Jason embodies. 

The final section, centered around Dilsey, offers a more 
omniscient perspective and is marked by long sentences that 
are more structured yet still rich in descriptive detail. These 
sentences serve to provide a broader context to the personal 
tragedies and decline of the Compson family, as seen through 
the eyes of an outsider who has been a witness to the family's 
disintegration. 

The interaction between Faulkner's long sentences and the 
multi-perspective narrative in "The Sound and the Fury" is a 
powerful tool for conveying the complexity of the characters' 
experiences and the disintegration of the old Southern values. 
The varying sentence structures provide insight into each 
character's mind, their perceptions of reality, and their 
emotional states. This stylistic choice not only deepens the 
readers' understanding of the characters but also reflects the 
fragmented, chaotic nature of the world Faulkner portrays. 
Through this intricate interplay, Faulkner not only tells a story 
but also invites the reader to experience the diverse realities 
of his characters, making "The Sound and the Fury" a 
profound exploration of human consciousness and a seminal 
work in the canon of modernist literature. 

6. Conclusion 
In conclusion, the exploration of William Faulkner's "The 

Sound and the Fury" reveals the profound complexity and 
depth of his narrative technique, particularly through his use 
of long sentences and a multi-perspective narrative structure. 
Faulkner's innovative approach to sentence structure not only 
characterizes his distinctive literary style but also 
significantly enhances the thematic and emotional resonance 
of the novel. 

Each section of the novel, narrated from a different 
character's perspective, is skillfully crafted with sentence 
structures that reflect the individual character's mindset and 
emotional state. From Benjy's disjointed and sensory-driven 
perception to Quentin's introspective and tormented stream of 
consciousness, and from Jason's bitter cynicism to Dilsey's 
more grounded but poignant observations, Faulkner's use of 
long, complex sentences immerses the reader in the 
characters' diverse realities. This technique allows for an 
intimate exploration of themes such as time, memory, identity, 
and the decline of Southern aristocracy. Furthermore, the 
interaction between these elongated sentences and the multi-
perspective narrative serves as a crucial narrative device. It 
provides a unique lens through which the story unfolds, 
revealing the fragmented and chaotic nature of the characters' 
lives and the world they inhabit. Faulkner's mastery in 
weaving these elements together creates a tapestry of 
narrative richness, offering insights into the human psyche 
and the societal changes of the early 20th-century South. 

"The Sound and the Fury" stands not only as a testament to 
Faulkner's genius but also as a milestone in American 
literature. Its innovative narrative style, marked by Faulkner's 
characteristic long sentences and multi-perspective 
storytelling, challenges readers to delve into the complexities 
of its characters and themes. The novel remains a profound 
exploration of human experience, reflecting the timeless and 
universal aspects of struggle, decay, and the search for 
meaning. Faulkner's work, therefore, continues to resonate 
with readers, affirming its place as a seminal work in the 
exploration of narrative form and the human condition. 
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