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Abstract: Fang Wenshan, a significant lyricist in the Chinese music industry, is renowned for his distinctive lyrical aesthetics. 
His lyrics seamlessly blend classical and modern elements, showcasing a rich array of expressive techniques and artistic styles 
from a linguistic perspective. By analyzing his works through the lenses of phonology, semantics, syntax, pragmatics, and 
rhetoric, we can uncover the unique aesthetics and linguistic features embedded in Fang Wenshan’s lyrics. 
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1. Introduction 
When it comes to Chinese music and the creation of 

"Chinese-style" lyrics, one immediately thinks of Fang 
Wenshan, who is Jay Chou's go-to lyricist and composer. But 
why have his lyrics resonated so deeply and spread so widely? 
As we know, lyrics serve as a collective memory of society. 
With the help of music, along with the artist's performance 
and interpretation, lyrics gain a kind of auditory vitality, a life 
force that can extend indefinitely over time. Fang Wenshan 
has elevated the vitality of "Chinese-style" creation to its peak, 
so much so that when people think of "Chinese-style" music, 
they naturally associate it with Fang Wenshan. 

First of all, Chinese-style lyrics are a specific genre of 
music, with much higher demands for creativity compared to 
regular pop lyrics. The choice of words requires careful 
crafting and offers space for the listener's imagination to 
unfold. Unlike traditional musical forms, which focus on the 
three basic elements—rhythm, melody, and harmony—
Chinese-style lyric creation has its own standards. First, it 
adheres to the pentatonic scale; second, the arrangement 
includes traditional Chinese instruments, such as the erhu, 
guzheng, and pipa; and third, the lyrics incorporate words that 
evoke the flavor of classical Chinese poetry, such as "yiren" 
(a beautiful person), "gongqiao" (arched bridge), "cumei" 
(frowning), "yuexia" (under the moon), and "yanyu" (misty 
rain). 

Fang Wenshan’s compositions follow these three standards 
and he has conducted in-depth research into the rhyme and 
rhythm of the lyrics. By analyzing his creations, we can 
explore the unique aesthetic and linguistic characteristics of 
Fang Wenshan's lyrics through the lenses of phonology, 
semantics, syntax, pragmatics, and rhetoric. 

2. Phonetics Analysis: Phonological 
Beauty and Rhythm 

Fang Wenshan's lyrics place great emphasis on the beauty 
of phonetics and rhythm. He excels at creating language with 
a strong sense of rhythm and phonetic beauty through the use 
of rhyme, parallelism, and precise selection of word sounds. 
This approach not only makes the lyrics catchy but also 
enhances the auditory enjoyment for listeners. 

2.1. Clever Use of Rhyme 
Fang Wenshan's lyrics place great emphasis on the beauty 

of phonetics and rhythm. He excels at creating language with 
a strong sense of rhythm and phonetic beauty through the use 
of rhyme, parallelism, and precise selection of word sounds. 
This approach not only makes the lyrics catchy but also 
enhances the auditory enjoyment for listeners. 

Vowel rhyme 
Fang Wenshan's lyrics make extensive use of vowel rhymes. 

By repeating the same or similar vowel sounds, he creates a 
soft and cohesive auditory effect. For example, in the song 
"Blue and White Porcelain" (《青花瓷》), the ending “i” 
sounds in the words “deng ni” (waiting for you), “sheng qi” 
(rising smoke), and “qian wan li” (thousands of miles) make 
the entire verse flow smoothly, creating a sense of classical 
poetic melody. 

Consonants rhyme 
Although Chinese has relatively few consonant endings, 

Fang Wenshan sometimes cleverly uses consonant rhymes to 
enhance the rhythm. For example, in the song "Nunchucks" 
(《双截棍》), the repeated “k” and “h” sounds in phrases like 
"kuai shi yong shuang jie gun, heng heng ha xi" create a 
strong sense of rhythm, making the tightness between the 
lyrics and the melody more pronounced. 

half rhyme and adjacent rhyme 
Fang Wenshan does not strictly adhere to traditional full 

rhymes; often, he uses slant rhymes or near rhymes, making 
the lyrics feel more natural. For example, in the song 
"Chrysanthemum Terrace" (《菊花台》), the words “shang” 
(pain) and “huang” (yellow) are not perfect rhymes, but the 
similar syllables and rhyme endings create a subtle rhyming 
effect. This results in a softer and more varied auditory 
experience. 

2.2. A Variety of Phonological Structures 
Fang Wenshan’s design of rhyme structures are highly 

flexible. He often adjusts the rhyme patterns to suit the 
melodic needs of the song, creating various auditory effects. 

Tonal parallelism: Fang Wenshan frequently employs the 
tonal rules of classical Chinese poetry to shape the rhyme 
structure of his lyrics. For example, in "East Wind Breaks" 
(《东风破》), the line “yu fenfen, jiu guli caomu shen” (Rain 
falls heavily, the old hometown is overgrown) not only 
follows the tonal patterns of classical poetry but also uses 
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parallel structure, making the rhythm neat and enhancing the 
symmetrical rhyme scheme. His precise control over tonal 
parallelism demonstrates his deep mastery of traditional 
rhyme schemes. 

Variation in end rhymes: Fang Wenshan does not always 
stick to repeating the same end rhymes; he skillfully varies 
the syllables at the ends of lines to create more layered 
rhythms. For example, in "Blue and White Porcelain" 
(《青花瓷》), the line “tian qingse deng yan yu, er wo zai 
deng ni” (The sky blue waits for the misty rain, and I’m 
waiting for you) is followed by a line with a different rhyme 
ending, “chuiyan niaoniao shengqi, gejiang qianwan li” (the 
smoke rises slowly, crossing thousands of miles). This 
variation in end rhymes adds complexity to the auditory 
experience, preventing the lyrics from becoming monotonous 
and enhancing their musicality. 

2.3. Emotional Expression through Tones 
As a tonal language, Chinese allows Fang Wenshan to 

convey emotions through changes in tones. The arrangement 
of tones in his lyrics not only affects the rhyming but also 
directly impacts the emotional expression of the lyrics. 

Layers of tonal expression: Fang Wenshan often uses tone 
variation to create emotional depth in his lyrics. For example, 
in "Chrysanthemum Terrace" (《菊花台》), the line “juhua 
can, mandi shang” (Chrysanthemums wither, the ground is 
full of wounds) features different tones for each character, 
adding layers to the emotional expression. “Juhua” 
(chrysanthemum) and “mandi” (the ground) are in the second 
tone (rising tone), giving a steady, calm feeling. In contrast, 
“can” (wither) and “shang” (wounds) are in the fourth and 
third tones, which create a sudden descent in pitch, conveying 
pain and sorrow. This skillful use of tones adds emotional 
richness to the lyrics. 

Harmony between tone and melody: Fang Wenshan’s 
lyrics also often align closely with the melody, with the choice 
of tones complementing the musical flow. In "East Wind 
Breaks" (《东风破》), the tones in the lyrics echo the rises 
and falls of the melody, making the song feel more cohesive 
and enhancing the emotional impact as the melody evolves. 

2.4. Control of Speed and Rhythm 
In Fang Wenshan's lyric writing, control of speed and 

rhythm is a significant feature of his work. He enhances the 
emotional expression of his songs by adjusting the length of 
syllables and the pace of sentences. 

Fast rhythm and short syllables: In the song 
"Nunchucks" (《双截棍》), Fang Wenshan’s lyrics are dense, 
utilizing a large number of short syllables and fast-paced 
sentences. The line “kuai shiyong shuangjiegun, heng heng ha 
xi” (Quickly use the nunchucks, hum hum ha xi) features 
rapid speed and short syllables, which, combined with the 
rhythm of the music, fills the song with dynamic energy and 
power. This technique of controlling rhythm through speed 
and syllable length to enhance the song's sense of rhythm is 
common in Fang Wenshan’s works. 

Slow rhythm and long syllables: On the other hand, in 
more lyrical songs, Fang Wenshan tends to use longer 
syllables and slower pacing to convey subtle and deep 
emotions. For example, in "Blue and White Porcelain" 
(《青花瓷》), the line “tian qingse deng yan yu, er wo zai 
deng ni” (The sky blue waits for the misty rain, and I’m 
waiting for you) uses elongated syllables and a slower pace to 

create a calm and lingering emotional atmosphere, evoking a 
sense of tranquility and elegance. 

2.5. Use of Compound Rhymes and 
Polysyllabic Words 

Fang Wenshan often employs compound rhymes and 
polysyllabic words in his lyrics to enhance the expressiveness 
of his songs. This design of phonetic structures makes the 
lyrics more complex and richer. 

Clever design of compound rhymes: In Fang Wenshan's 
lyrics, compound rhymes occasionally appear, where multiple 
different phonetic endings are used within a single word or 
phrase. For example, in "Hair Like Snow" (《发如雪》), the 
line “langya yue, yiren qiaocui, wo ju bei, yin jin le fengxue” 
(Wolf's fang moon, the beauty is haggard, I raise my cup, 
drinking in the wind and snow) features different syllables at 
the end of each word. Through subtle phonetic variations, the 
lyrics present a rich tapestry of sounds, enhancing their 
diversity. 

Rhyme effects of polysyllabic words: Fang Wenshan 
sometimes uses polysyllabic words to create rhyme effects. 
For example, in "East Wind Breaks" (《东风破》), the line 
“jiu guli caomu shen, wo tingwen ni shizhong yige ren” (The 
old hometown is overgrown, I hear that you are always alone) 
is relatively long, but the use of polysyllabic word endings 
(like “guli” and “shizhong”) allows the lyrics to rhyme while 
maintaining semantic coherence. The use of polysyllabic 
words increases the complexity of the lyrics without 
sacrificing their fluency, and in fact, enriches the sense of 
rhythm. 

In summary, Fang Wenshan's lyric writing exhibits a high 
level of artistry from a phonological perspective. Through 
precise rhyme design, variations in phonetic structures, the 
use of tones, control of speed, and clever use of compound 
rhymes, he creates a unique lyrical style with phonetic beauty. 
By employing these phonological techniques, Fang Wenshan 
not only imparts a distinct musicality to his lyrics but also 
enhances their emotional expressiveness, making his works 
highly appealing and artistically valuable both audibly and 
emotionally. 

3. Semantic Analysis: Multi-level 
Imagery and Metaphor 

From a semantic perspective, an analysis of Fang 
Wenshan's lyric creation reveals his clever use of rich imagery, 
metaphors, symbols, and other techniques, which imbue the 
lyrics with multi-layered meanings and aesthetic beauty. Fang 
Wenshan's lyrics often extend beyond surface-level literal 
meanings, conveying deep emotions and cultural 
connotations through rhetorical devices like metaphors and 
symbols, thus possessing a high degree of poetic and aesthetic 
value. The following is an analysis of Fang Wenshan's lyric 
creation from a semantic perspective: 

3.1. Use of Imagery 
Fang Wenshan's lyrics are filled with a wealth of imagery, 

particularly related to nature and human experiences in 
traditional Chinese culture. By combining and contrasting 
these images, he creates specific emotional atmospheres and 
vivid visuals, making the lyrics deeply poetic. 

Natural Imagery: Fang Wenshan frequently incorporates 
natural imagery in his lyrics, such as in "Blue and White 
Porcelain" (《青花瓷》) with lines like “tian qingse deng 
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yan yu” (The sky-blue waits for the misty rain) and “chuiyan 
niaoniao shengqi” (The smoke rises slowly). These natural 
images not only paint a distant and tranquil picture but also 
symbolize emotional calmness and steadiness. The use of 
natural imagery is often closely tied to the themes of the lyrics, 
further enhancing the emotional expressiveness of the songs. 

Cultural Imagery: Fang Wenshan extensively employs 
imagery from traditional Chinese culture, such as blue and 
white porcelain, chrysanthemums, ancient cities, and the rain-
laden alleys of Jiangnan. These images not only pay homage 
to classical culture but also express profound emotions. For 
example, in "Chrysanthemum Terrace" (《菊花台》), the 
line “juhua can, mandi shang” (Chrysanthemums wither, the 
ground is full of wounds) uses chrysanthemums to symbolize 
loneliness and loss, reflecting the character's inner sorrow 
through natural elements. 

3.2. Rich Use of Metaphor and Symbol 
Fang Wenshan's lyrics often express complex emotions or 

concepts through metaphors and symbols, endowing the 
lyrics with deeper meanings. 

Metaphors of Love: Fang Wenshan excels at conveying 
abstract concepts of love through concrete metaphors. For 
instance, in "Blue and White Porcelain" (《青花瓷》), the 
line “se bai hua qing de jinli yue ran yu wan di” (The white 
and blue koi leaps at the bottom of the bowl) uses the patterns 
painted on blue and white porcelain to metaphorically 
represent the delicacy and fragility of love. This metaphor 
elevates the lyrics beyond mere surface narration, conveying 
the subtlety and preciousness of love. 

Symbolic Meaning: Fang Wenshan is also adept at using 
symbolism to express deeper themes. In "East Wind Breaks" 
(《东风破》), the term “dongfeng” (east wind) not only 
symbolizes the natural wind but also represents the transience 
and passing of time and fate, expressing nostalgia for the past 
and a sense of helplessness toward the passage of time. 
Through this symbolic technique, he elevates emotional 
expression from specific situations to abstract philosophical 
contemplation. 

From a semantic perspective, Fang Wenshan's lyric 
creation constructs a multi-layered semantic structure through 
rich imagery, metaphors, and symbols. His lyrics not only 
serve a narrative function on the surface but also endow the 
work with profound emotional and philosophical 
connotations through semantic ambiguity, intertwining time 
and space, and the ambiguous expression of feelings. This 
makes Fang Wenshan's lyrics poetic on a semantic level, rich 
in cultural depth, while also possessing a strong emotional 
resonance. 

4. Syntax Analysis: Complex Structure 
and Variable Sentence Patterns 

Fang Wenshan's lyrics exhibit a diverse structure, skillfully 
enhancing their expressiveness through complex syntactic 
structures, parallelism, and antithesis. Syntactically, he often 
breaks traditional word order, creating a unique style. 

Complex Sentence Structures 
Fang Wenshan's lyrics often feature complex sentence 

structures, including the combination of multiple subordinate 
clauses and varying sentence lengths. This complexity 
enriches the narrative and enhances emotional expression. For 
example, in "Blue and White Porcelain," he constructs 
intricate emotional depictions through multi-layered 

subordinate clauses, adding depth to the lyrics. 
Flexible Word Order 
Fang frequently breaks traditional word order rules, using 

flexible arrangements to highlight emotions or imagery. In 
"Chrysanthemum Terrace," he adjusts the sequence of words 
to create a unique poetic rhythm, making the lyrics more 
impactful. 

Ellipsis and Suggestion 
Fang sometimes uses ellipsis to make the lyrics more 

implicit. For example, in "Hair Like Snow," omitting certain 
subjects or verbs encourages the listener to engage actively 
with the meaning, increasing the mystery and imaginative 
space of the lyrics. 

Antithesis and Parallel Structures: He frequently 
employs antithesis and parallel structures, especially in lyrics 
related to ancient themes, which impart a sense of rhythm and 
symmetrical beauty to the lyrics. For example, in 
"Chrysanthemum Terrace" (《菊花台》), the lines “juhua 
can, mandi shang, ni de xiaorong yi fan huang” 
(Chrysanthemums wither, the ground is full of wounds, your 
smile has faded) utilize an antithetical structure that makes 
emotional expression more orderly and composed while 
enhancing the literary imagery of the lyrics. 

Repetition and Reduplication 
He frequently uses reduplication and repetitive structures 

to intensify emotional strength. In "Nunchucks," the use of 
repeated words and phrases creates a tighter rhythm while 
also establishing a strong emotional resonance. 

Overall, Fang Wenshan's lyricism demonstrates a high 
degree of syntactic flexibility and creativity. By employing 
complex sentence structures, flexible word order, parallelism, 
ellipsis, and repetition, he ensures that the lyrics are not only 
rich in content but also possess a unique sense of rhythm and 
artistry. This syntactic approach adds greater emotional depth 
and cultural significance to his lyrics, making his work stand 
out in the Chinese music scene. 

5. Pragmatic Analysis: Cultural 
Context and Emotional Expression 

From a pragmatic perspective, Fang Wenshan's lyrics often 
require an understanding of cultural context. His lyrics are not 
just expressions of surface meaning; they are metaphors and 
symbols rooted in specific cultural backgrounds. Listeners 
need to combine the cultural context with the emotional 
atmosphere of the song to grasp the deeper meanings of the 
lyrics. 

Antithesis and Parallel Structures: He frequently 
employs antithesis and parallel structures, especially in lyrics 
related to ancient themes, which impart a sense of rhythm and 
symmetrical beauty to the lyrics. For example, in 
"Chrysanthemum Terrace" (《菊花台》), the lines “juhua 
can, mandi shang, ni de xiaorong yi fan huang” 
(Chrysanthemums wither, the ground is full of wounds, your 
smile has faded) utilize an antithetical structure that makes 
emotional expression more orderly and composed while 
enhancing the literary imagery of the lyrics. 

Antithesis and Parallel Structures: He frequently 
employs antithesis and parallel structures, especially in lyrics 
related to ancient themes, which impart a sense of rhythm and 
symmetrical beauty to the lyrics. For example, in 
"Chrysanthemum Terrace" (《菊花台》), the lines “juhua 
can, mandi shang, ni de xiaorong yi fan huang” 
(Chrysanthemums wither, the ground is full of wounds, your 
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smile has faded) utilize an antithetical structure that makes 
emotional expression more orderly and composed while 
enhancing the literary imagery of the lyrics. 

Antithesis and Parallel Structures: He frequently 
employs antithesis and parallel structures, especially in lyrics 
related to ancient themes, which impart a sense of rhythm and 
symmetrical beauty to the lyrics. For example, in 
"Chrysanthemum Terrace" (《菊花台》), the lines “juhua 
can, mandi shang, ni de xiaorong yi fan huang” 
(Chrysanthemums wither, the ground is full of wounds, your 
smile has faded) utilize an antithetical structure that makes 
emotional expression more orderly and composed while 
enhancing the literary imagery of the lyrics. 

Utilization of Cultural Context: Fang Wenshan's lyrics 
are rich in references to elements of Chinese classical culture, 
and many of his lyrics rely on an understanding of traditional 
culture for their pragmatic meanings. For example, in "Blue 
and White Porcelain" (《青花瓷》), the line “tian qing se 
deng yan yu” (The sky is blue, waiting for the rain) references 
the traditional crafting of blue and white porcelain, while the 
imagery of “waiting for the rain” carries connotations of 
longing and desire in Chinese culture. This use of cultural 
background serves not only as an aesthetic embellishment but 
also conveys deeper emotional information from a pragmatic 
standpoint. 

Implicit Expression of Emotion: Fang Wenshan excels at 
expressing emotions through subtle language, avoiding direct 
emotional outbursts. For instance, in "Chrysanthemum 
Terrace" (《菊花台》), chrysanthemums symbolize solitude 
and loss, while the emotional depth of the lyrics is conveyed 
through metaphors and symbols rather than direct expression. 
This implicit manner of emotional expression aligns with the 
aesthetic values found in traditional Chinese culture. 

Implicit Expression 
In many of his lyrics, Fang Wenshan uses implicit language 

to convey emotions, avoiding direct emotional outpouring. 
For example, in "Hair Like Snow," he uses natural elements 
like "snow" to symbolize coldness and loss. This method of 
expression aligns with the Chinese cultural emphasis on 
subtlety and restraint in aesthetics. Listeners need to interpret 
the true meaning of the lyrics through context and situation, 
enhancing their sense of participation and depth of 
understanding. 

Diverse Pragmatic Intentions 
Fang Wenshan's lyrics often possess multiple pragmatic 

intentions, serving both as a direct expression of emotion and 
as a metaphorical reflection on specific social phenomena. In 
"East Wind Breaks," for instance, "east wind" represents not 
only a natural wind but also symbolizes the passage of time 
and the uncertainty of fate. This multiplicity of meanings 
imbues the lyrics with artistic depth while provoking listeners 
to reflect on life and society. 

Active Participation of the Audience 
Fang Wenshan's lyrics encourage listeners to engage 

actively in understanding them. Through the use of cultural 
context and metaphor, he allows listeners to exercise their 
imagination when interpreting the lyrics. This interactivity 
enhances the appeal of the lyrics, enabling each listener to 
derive different emotional experiences and understandings. 

From a pragmatic perspective, Fang Wenshan's lyrical 
creation demonstrates his profound understanding of 
language use and cultural context. Through clever metaphors, 
rich cultural references, and implicit emotional expressions, 
he constructs a multi-layered semantic structure that resonates 

deeply with listeners emotionally while providing ample 
cultural reflection. This exquisite linguistic artistry makes 
Fang Wenshan's lyrics stand out in the Mandarin music scene, 
possessing strong appeal and artistic value. 

6. Rhetorical Analysis: Metaphor, 
Symbol and Personification 

From a rhetorical perspective, Fang Wenshan's lyric 
writing showcases a wealth of rhetorical devices and 
profound artistic value. He skillfully employs various 
rhetorical techniques, making the lyrics not only expressive 
but also rich in poetry and cultural connotations. Here is an 
analysis of the rhetorical value of Fang Wenshan's lyrics: 

Metaphor and Allegory 
Fang Wenshan is adept at using metaphors and allegories 

to convey complex emotions and themes. For example, in 
"Blue and White Porcelain," he depicts the delicate patterns 
of blue-and-white porcelain to symbolize the fragility and 
preciousness of love. This rhetorical device not only enhances 
the expressiveness of the lyrics but also provides listeners 
with a deeper understanding. 

Symbolism 
His lyrics are filled with symbolic meaning, where many 

images have dual cultural and emotional connotations. For 
instance, in "Chrysanthemum Terrace," the “chrysanthemum” 
symbolizes loneliness and loss, while also connecting to the 
resilience inherent in traditional Chinese culture. This use of 
symbolism allows the lyrics to harbor deeper philosophical 
and emotional meanings beneath the surface. 

Parallelism and Antithesis 
Fang Wenshan often employs parallel and antithetical 

structures in his lyrics, which not only lend a rhythmic quality 
to the lyrics but also enhance emotional expression. For 
example, in "East Wind Breaks," he uses symmetrical 
phrasing and rhythm to enrich the emotional layers of the 
entire song, thereby enhancing its musicality and aesthetic 
appeal. 

Personification 
At times, Fang Wenshan utilizes personification to imbue 

natural elements with human emotions. In "Hair Like Snow," 
for instance, the snow not only represents a natural 
phenomenon but also symbolizes emotional coldness and loss. 
By personifying these natural images, Fang Wenshan adds 
emotional depth to the lyrics, making them more expressive. 

Repetition and Reduplication 
In his lyrics, the use of reduplication and repetition often 

enhances the emotional resonance. By employing repeated 
words or phrases to emphasize certain feelings or themes, he 
creates a sense of auditory resonance for the listeners. This 
rhetorical technique makes the lyrics more memorable while 
also amplifying the emotional expression. Overall, Fang 
Wenshan's lyric writing demonstrates a high level of artistry 
and cultural depth through his rich use of rhetorical devices. 
His lyrics are not only unique in form but also layered and 
emotional in content. The application of these rhetorical 
techniques distinguishes Fang Wenshan’s works in the 
Mandarin music scene, providing listeners with profound 
emotional experiences and cultural reflections. 

7. Conclusion 
From a linguistic perspective, Fang Wenshan's lyrical 

creation exhibits a high artistic standard in aspects of 
phonetics, imagery, syntactic structure, and rhetorical 
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techniques. He skillfully combines classical and modern 
linguistic elements, creating lyrics that are rich in cultural 
depth and poetic quality. His lyrics not only focus on the 
beauty of sound and rhythm but also enhance emotional 
expression and literary quality through abundant imagery, 
multi-layered metaphors, and complex sentence structures. 
Feng Wenshan's aesthetic of lyrics is not merely an 
application of linguistic techniques; it also conveys profound 
cultural significance and emotional resonance through these 
techniques. 
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