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Abstract: Xu Wei from China and Michelangelo from Italy "converged" at the temporal crossroads of the 16th century. By 
delving into their respective historical backgrounds, creative impetuses, and the influence exerted on the social cultures of their 
eras, both the commonalities and disparities in their artistic creations are revealed. Subsequently, through a comparative analysis 
of their representative works, conspicuous similarities and differences in creative concepts, themes, and techniques are discerned. 
This paper is dedicated to exploring these aspects, thereby furnishing a novel perspective for cross-cultural art research. 
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1. Comparison of Their Contemporary 
Backgrounds  

When discussing Xu Wei and Michelangelo, it is necessary 
not only to consider their individual artistic achievements but 
also to analyze their works within the context of the eras they 
lived in. Therefore, we can first explore the creative 
characteristics of these two artists in different cultural 
environments and their impacts on society.  

1.1. Comparison of Cultural Backgrounds  
Xu Wei lived during the Ming Dynasty in China, a period 

characterized by relatively stable politics and prosperous 
culture in Chinese history. The Ming Dynasty was an era 
when Chinese literati and scholars were highly active. 
Literature and art were highly valued, and art forms such as 
poetry, prose, and painting reached a high level. To some 
extent, it could be regarded as the "rise of literature and art." 
As a litterateur and painter of the Ming Dynasty, Xu Wei was 
influenced by the cultural atmosphere of that time. His works 
mostly took landscapes, figures, flowers, and birds as themes, 
expressing the literati's feelings and aesthetic tastes of that era.  

On the other hand, Michelangelo lived during the Italian 
Renaissance, an extremely important period in European 
cultural history. Italy during the Renaissance was filled with 
a strong humanistic atmosphere. Artists pursued in-depth 
studies of the human body and the representation of nature, 
emphasizing human freedom, dignity, and rationality. 
Michelangelo's works fully embodied this humanistic spirit. 
His precise depictions of the human body structure and 
anatomical structure, as well as his profound reflections on 
human nature, religion, and life, endow his works with 
connotations and values that transcend time[1].  

1.2. Comparison of Creative Motivations  
Xu Wei's creative motivations mainly stemmed from his 

insights and expressions of life, nature, and emotions. His 
poetry, prose, and painting works mostly focused on 
expressing emotions and placing ideals, using natural 

landscapes and figures to convey his thoughts and feelings. 
Xu Wei's works often contained profound insights into life, 
human relationships, and nature, reflecting his unique 
understanding of the world and his aesthetic pursuits.  

In contrast, Michelangelo's creative motivations were more 
derived from his pursuit of art and his reflections on issues 
such as human nature, religion, and power. His works not only 
strived for formal perfection and technical proficiency but, 
more importantly, contained profound explorations of the 
human destiny and the meaning of existence. Michelangelo's 
works often showed his reflections on religious beliefs, 
human weaknesses, as well as power and sin, possessing a 
strong humanistic color and a sense of social criticism[2].  

1.3. Comparison of Social Influences 
Xu Wei's works had a profound impact on Chinese culture. 

He achieved remarkable success not only in literature, 
painting, and calligraphy but also had an important influence 
on the learning and reference of later literati and scholars. Xu 
Wei's poetry and prose were widely recited by later 
generations and became classic works in Chinese literary 
history. His paintings also had a significant impact on the later 
Chinese painting circles, making positive contributions to the 
development of Chinese art history.  

Michelangelo's works, on the other hand, had a profound 
impact on European art. His artistic concepts and techniques 
were borrowed and inherited by later artists, and he became 
one of the important representatives of European Renaissance 
art. Michelangelo's works were not only widely praised and 
appreciated at that time but also had an important influence 
on the development of later European art, making important 
contributions to the progress of European art history.  

Through the comparative analysis of the cultural 
backgrounds, creative motivations, and social influences of 
Xu Wei and Michelangelo, we can have a more 
comprehensive understanding of the artistic achievements 
and influences of these two artists. As representative figures 
of the "Renaissance" in China and the West respectively, they 
demonstrated the unique charm and artistic features of 
Chinese and Western cultures, and at the same time made 
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important contributions to the exchange and inheritance of 
world culture. 

2. Similarities and Differences in 
Creative Concepts  

Although the two outstanding artists, Xu Wei and 
Michelangelo, come from China and the West respectively, 
their creative concepts show some similarities in certain 
aspects, while also having remarkable differences. 

2.1. Similarities  
Both artists pursued expressing their personal emotions and 

ideas in their works.  
Xu Wei's painting concept emphasized "freehand 

brushwork," that is, through the free use of brush and ink, the 
artist's emotions and artistic conceptions were expressed. For 
example, in the painting *Ink Grapes*, it contains Xu Wei's 
feelings of unrecognized talent and his love and praise for 
natural scenery.[3] Michelangelo, during the process of 
artistic creation, also devoted a great deal of spirit and 
concentration. By depicting the human body, he expressed his 
pursuit of aesthetic sense and the concept of perfectionism. 
For instance, the sculpture *David* reflects Michelangelo's 
admiration and worship for the power of human nature.  

Their works are not merely representations of the objective 
world but also reflections of their inner worlds. 

 

 
Figure 1. *Ink Grapes* by Xu Wei 

2.2. Differences  
Xu Wei's freehand flower-and-bird paintings are not 

restricted by the external forms of the objects. Instead, 
through concise brushstrokes, exaggerated images, and vivid 
ink colors, he conveys the inner spirit and vitality of the 
objects. For example, in the *Ink Grapes*, the shape of the 
grapes is not elaborately depicted. Instead, through large 
patches of ink with varying shades of darkness and lightness, 

the natural growth state of the grapes vividly appears on the 
paper. Therefore, during the creative process, Xu Wei places 
more emphasis on capturing the inner spirit of nature and 
objects through experience and perception, and transforming 
it into the images in his works[4]. At the same time, his 
flower-and-bird paintings hold an important position in 
Chinese art history, creating a new style of literati paintings 
and pushing Chinese freehand flower-and-bird paintings to 
the highest realm of expressing intense thoughts and emotions.  

In contrast, Michelangelo focuses on the delicate 
observation and accurate representation of figures. He is 
proficient in using various techniques and media to convey 
what he wants to express. He carefully handles the effects of 
light and shadow, lines, and details, makes elaborate 
arrangements in composition, and reveals the forms and their 
inner emotions through the use of colors. He has a strong 
passion for pursuing the perfection of the figure and the 
harmony of proportions. For instance, in the sculpture 
*David*, the statue perfectly captures David's instantaneous 
demeanor. With a vigorous posture and powerful muscles, 
David seems to be ready to engage in battle at any moment. 
This pursuit and display of the beauty of the human body 
reflect Michelangelo's exquisite skills and profound 
understanding of the art of human body sculpture. Meanwhile, 
during the creative process, Michelangelo places more 
emphasis on in-depth observation and accurate representation 
of the objective world, and conveys his ideas and emotions 
through meticulous depiction and portrayal[5]. Whether it is 
his sculptures or paintings, they are all full of the breath of 
classicism, vitality, and dynamic feeling, demonstrating a 
deep understanding and love for the real world.  

 

 
Figure 2. *David* by Michelangelo

3. Similarities and Differences in 
Creative Themes  

In terms of creative themes, there are some tacit similarities 
between the two artists in expressing emotions and ideas, but 
there are also quite obvious differences in the content of the 
themes.  

3.1. Similarities  
Firstly, both artists have deeply depicted the multi-faceted 

nature of human nature in their works.  
In Xu Wei's works, whether they are flower-and-bird 

paintings or figure paintings, they all reveal a profound 
understanding of life and nature, as well as the brightness and 
darkness of human nature. Similarly, Michelangelo's 
sculptures and paintings also showcase the power, beauty, and 
contradictions of human nature.  

Secondly, their works both possess a certain degree of 
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resistance. Xu Wei expressed in his works his criticism of 
social injustice and darkness, as well as his yearning for a 
better future. Michelangelo's works, on the other hand, 
embody the humanistic spirit of the Renaissance period. They 
break through the dark "shackles" of the supremacy of 
theocracy, restore the status of human beings, that is, respect 
human nature and pursue freedom and equality. Conclusion  

The manuscript should include a conclusion. In this section, 
summarize what was described in your paper. Future 
directions may also be included in this section. Authors are 
strongly encouraged not to reference multiple figures or tables 
in the conclusion; these should be referenced in the body of 
the paper. 

 

Figure 3. A Partial View of *The Creation of the World* by 
Michelangelo 

3.2. Differences  
However, there are also obvious differences in the content 

of the creative themes of the two artists.  
Xu Wei's works pay more attention to the expression of 

personal emotions and natural scenery. He is proficient in 
using the freehand brushwork technique of splashing ink to 
depict natural scenes such as landscapes, flowers, and birds, 
as well as the expressions and emotions of figures. For 
example, in the *Ink Grapes*, by depicting the vigorous 
growth of the grapevine and the crystal-clear grapes, it 
expresses the pursuit of vitality and natural beauty. At the 
same time, this painting also contains Xu Wei's feeling of 
being unrecognized despite his talent. He compares himself 
to the grapes abandoned among the wild vines. Although they 
are crystal-clear and fresh, no one appreciates or picks them. 
This emotion is fully reflected in the inscribed poem on the 
painting: "Half my life in poverty, now I'm an old man; 
Standing alone in the study, howling at the evening wind. The 
pearls from my brush have nowhere to be sold; Idly cast and 
thrown among the wild vines. 

Michelangelo, on the other hand, focuses more on the 
depiction of religious and mythological themes. His works are 
full of adoration and praise for divinity, as well as exploration 
and expression of human nature[6]. For instance, the ceiling 
painting *The Creation of Adam* in the Sistine Chapel, 
which is based on the beginning part of the Bible, tells the 
story from the creation of the world to Noah's Ark. These 
stories not only have religious significance but also reflect 
humanity's profound thinking about life, nature, and the 
universe. Through the pictorial representation of these stories, 
Michelangelo expresses his admiration for human wisdom 
and creativity, and at the same time reveals the complexity 
and diversity of human nature[7]. 

4. Similarities and Differences in 
Creative Techniques  

Regarding creative techniques, both Xu Wei and 
Michelangelo demonstrated proficiency in employing "lines." 
However, due to the distinct nature of their creative materials, 
the disparities in their techniques are strikingly evident.  

4.1. Similarities  
In terms of similarities, both artists were masters at using 

lines to capture the essence of their works.  
In Xu Wei's paintings, the lines were characterized by their 

conciseness and clarity, while the composition was 
meticulously structured. By deftly manipulating the 
variations in the density of ink and wash, he vividly conveyed 
the rhythm and aesthetic charm of nature[8]. Similarly, 
Michelangelo, in his sculptures, skillfully utilized simple yet 
highly expressive lines to delineate the structure and 
movement of the human body. This enabled viewers to keenly 
sense the vitality and strength inherent in the human form.  

4.2. Differences  
Firstly, considering creative materials, Xu Wei made use of 

the traditional Chinese "Four Treasures of the Study" - the 
brush, ink, paper, and inkstone. Specializing in painting with 
a brush, he predominantly employed ink and wash as the 
pigment, creating his works on rice paper. As a result, Xu 
Wei's works were chiefly presented through the medium of 
ink and wash. He artfully harnessed the variations in the 
density, dryness, wetness, and shade of the ink to vividly 
portray the vitality of natural scenes. His works typically 
eschewed excessive details and embellishments, instead 
relying on the overall atmosphere and spiritual essence of the 
composition to captivate the viewers' attention[9]. Taking his 
representative work *Ink Grapes* as an example, when 
depicting the grapes, Xu Wei adopted the grand freehand 
brushwork technique. He ingeniously depicted the 
intertwined branches and leaves of the grapevine and the 
coiling vines. By applying brushstrokes saturated with water 
to dot the grapes, he made the grapes' crystal - clear 
appearance come alive on the paper. This technique not only 
showcased Xu Wei's profound brushwork skills but also 
reflected his deep - seated ability to observe and understand 
natural objects.  

Secondly, Michelangelo primarily used marble as his 
creative material. In the realm of sculpture, with marble as the 
main medium, through his exquisite carving techniques, 
Michelangelo crafted numerous robust and majestic artistic 
images. He placed greater emphasis on the shaping of forms 
in both sculpture and painting. He relentlessly pursued the 
perfection of form and the harmony of proportions, 
employing delicate brushstrokes and vivid lines to showcase 
the power and beauty of the human body. For instance, in his 
representative sculpture *David*, which centered on the male 
human body, through the application of his masterful 
sculpting techniques and anatomical knowledge, he strived 
for the perfect form and harmonious proportions. With his 
delicate yet powerful approach, he sculpted the realistic 
muscles, bones, and postures of David, rendering the 
sculpture more lifelike and three - dimensional, and vividly 
demonstrating the power and beauty of the human body. 
Moreover, he skillfully exploited the effects of light and 
shadow to endow the sculpture with a strong sense of three - 
dimensionality and spatiality, making viewers feel as if they 
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could physically sense the presence of David's body when 
appreciating the sculpture. 

5. Conclusion  
To sum up, through a comprehensive comparative analysis 

of Xu Wei and Michelangelo, it becomes evident that 
although there are certain resemblances in their artistic 
creations, they each possess distinct styles and characteristics. 
Xu Wei bequeathed precious cultural legacies to posterity 
with his refreshing and refined poetry, prose, and paintings. 
His works, steeped in the unique charm of Chinese literati art, 
offer profound insights into the relationship between 
humanity and nature. On the other hand, Michelangelo, with 
his extraordinary artistic talents and prolific creative 
achievements, emerged as a dazzling luminary during the 
Renaissance. His masterpieces, such as the awe - inspiring 
*David* and the magnificent ceiling paintings in the Sistine 
Chapel, showcase his unrivaled mastery in the representation 
of the human form and the exploration of profound themes. 
Both of their works not only garnered widespread acclaim and 
admiration during their respective eras but also exerted a 
profound influence on the development of art in subsequent 
generations. They serve as invaluable artistic resources, 
providing inspiration and guidance for artists throughout 
history. Their contributions transcend time and geographical 
boundaries, enriching the global art heritage and continuously 
inspiring new waves of creative thinking. 
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